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EDITING PROJECTS

1976
•	Kontexts, no. 8, Maastricht (with Michael Gibbs)

1977–78
•	Ephemera, nos. 1–12, Amsterdam (with Aart van 

Barneveld and Salvador Flores)
•	1978 

Box Boxing Boxers, Commonpress #5, 
Amsterdam

•	Sound Proof No. 0, Other Books and So, 
Amsterdam (Cassette) 
Re-edition: Slowscan, vol. 22, Utrecht, 2013 (LP)

1980
•	The Stampa Newspaper (uncompleted), ed. Aart 

van Barneveld and Ulises Carrión, Stempelplaats, 
Amsterdam

Daylight Press Projects

1975
•	Michael Gibbs, Accidence

1976
•	Eduard Bal, Entomoprint
•	John M. Belis, Volume
•	Clemente Padín, Happy Bicentennial
•	Gerrit Jan de Rook, ed., Stamp Art
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MAIL ART AND COLLABORATIONS

Mail Art

1977
•	Definitions of Art, after an idea of H. W. Kalkmann, 

Other Books and So, Amsterdam

1977–78
•	Ephemera, vols. 1–12, Amsterdam, Other Books 

and So, Amsterdam (with Aart van Barneveld and 
Salvador Flores)

1978
•	Rubber Stamps: Theory and Praxis, 

Stempelplaats, Amsterdam (cat.)

1979
•	Artists’ Postage Stamps and Cancellation Stamps 

(cat.), Stempelplaats, Amsterdam

1980
•	The Stampa Newspaper (uncompleted), 

Stempelplaats, Amsterdam

1981
•	Feed Back Pieces, Print Gallerie Pieter Brattinga, 

Amsterdam

See also Bibliography

Collaborations

1975
•	“La torre de Babel”, Cisoria Arte, año 1, nº 4, 

Caracas

1978
•	“The Drawing-Completion Test”, Cabaret Voltaire, 

nº 3, San Diego
•	“Before and After: Hard and Words”, Hartslag 2de 

jaargang, nº 4, Ghent

1981
•	“Let all North America be Mexico. Then let all 

Europe be Holland. Wait ten (10) years, and see 
what happens.”, en MaileARTh, Beligium
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•	Hans Kroon, “Communiceren via Mexicaanse 
seksbom,” Trouw, Amsterdam, July 4
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•	Pieter den Hollander, “Ik had een telefoniste 
kunnen zijn,” De Nieuwe Krant, Arnhem, July 9

•	Hans Vogel, “Felle vamp bezoekt kikkerland,” Het 
Parool, Amsterdam, August 4

•	“Mexicaanse Monroe in ons land,” De Waarheid, 
Amsterdam, June 29

•	Max Bruinsma, “Lilia Prado Ready-Made,” 
Metropolis M, no. 4, Utrecht

1985
•	Karen Knights, “Ulises Carrión at Video Inn,” 

Video Guide 7, no. 4, Vancouver
•	Dara Birnbaum, “Talks on Talking Back: Talking 

about Media,” Mediamatic Magazine 0, no. 0, 
Amsterdam

1986
•	Ruud van Sloten, “Plakband, Stempeltjes en 

Touwtjes,” Zip, no. 50, Utrecht
•	Artur Brall (on Ulises Carrión), in Künstlerbücher, 

Artists’ Books, Book as Art. Ausstellungen 
Dokumentationen Kataloge Kritiken. Eine 
Analyse. Verlag Kretschmer & Großmann, 
Darmstadt

1987
•	Sebastián López, “Latijnamerikaanse kunstenaars 

in Nederland,” in Vulkaan van Handen, Centrum 
voor Chileense Cultuur, Amsterdam

•	Judith Hoffberg, “Artists’ Books,” High 
Performance #38, vol. 10, no. 2, Los Angeles

1988
•	Renée Steenbergen, “Kunstenaars spelen met 

het boek, on an exhibition in Heerlen,” NRC 
Handelsblad, Amsterdam

•	“Ulises Carrión, la fotocopia tiene ilimitadas 
posibilidades artísticas,” El Diario Vasco, San 
Sebastián, October 13

•	“Other Books and So,” Bulletin, Studium 
Generale, Maastricht

1992
•	Ulises Carrión: “We have won! Haven’t we?,” 

ed. Guy Schraenen, exh. cat. Museum Fodor, 
Amsterdam

•	Die Neue Kunst des Büchermachens. Ulises 
Carrión, ed. Guy Schraenen, exh. cat. Neues 
Museum Weserburg Bremen, Materialverlag, 
Hamburg 

1997
•	Ulises Carrión: Quant aux livres / On Books, 

Éditions Héros-Limite, Geneva (reprinted 2008)

2003
•	Ulises Carrión: Personal Worlds or Cultural 

Strategies, ed. Martha Hellion, exh. cat. Museo de 
Arte Carrillo Gil, Mexico City, Turner, Madrid

2010
•	Ulises Carrión. El robo del año / The Robbery 

of the Year, ed. Martha Hellion, Alias Editorial, 
Mexico City

2012
•	El arte nuevo de hacer libros, ed. Juan J. Agius, 

Tumbona Ediciones, Mexico City

2013
•	Books & More: Ulises Carrión. Catalogue 

raisonné, Document Art Editions,  
Buenos Aires

•	Art? Skill? Technique? Ulises Carrión’s Cultural 
Strategies and Communication Tactics; Five 
Reports, ed. Juan J. Agius, Ediciones La Bahía, 
Heras

•	El arte correo y el Gran Monstruo, ed. Juan J. 
Agius, Tumbona Ediciones, Mexico City

2014
•	Lilia Prado Superestrella y otros chismes, ed. 

Juan J. Agius, Tumbona Ediciones, Mexico City

2016
•	Javier Maderuelo, Ulises Carrión, escritor, 

Ediciones La Bahía, Heras
•	Ulises Carrión: Dear reader. Don’t read, ed. Guy 

Schraenen, exh. cat. Museo Nacional Centro de 
Arte Reina Sofía, Madrid

Group Exhibitions

1972 
•	Vive Musique Nouvelle, Conservatoire de la ville 

de Liège
•	Jan van Eyck Academie, Maastricht
•	A Head Museum for the Eighties, Gallery Cheap 

Thrills, Helsinki
•	Sonnet(s), Agora Studio, Maastricht

1973
•	Mijn Galerijtje, In-Out Center, Amsterdam
•	Silence is Gold, In-Out Center, Amsterdam

1974
•	Agora Studio, Maastricht
•	A Head Museum for the Eighties, Moderna 

Museet, Stockholm
•	Perspectiva ’74, Museu de Arte Contemporânea 

da Universidade de São Paulo, São Paulo
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•	Jan van Eyck Academie, Maastricht
•	Favourite Books, De Mangelgang, Groningen
•	Mijn Galerijtje, De Beyerd, Breda

1975
•	Centro de Arte y Comunicación (CAYC), Buenos 

Aires (traveling exhibition)
•	Visual Poetry International, Centrum ’t Hoogt, 

Utrecht
•	Small Press Scene, Zona non profit art space, 

Florence
•	Boeken in de marge, Besiendershuis, Nijmegen
•	Internationale visuele poëzie, Van Gogh Museum, 

Amsterdam
•	Visual Poetry International, De Doelen, Rotterdam

1976
•	Drukpers in vrijheid, Van Gogh Museum, 

Amsterdam
•	Text, Sound, Image: Small Press Festival, Galerie 

Kontakt, Antwerp; Zwarte Zaal, Ghent; Posada, 
Brussels

•	IX International Open Video, Guadalajara, 
Monterrey

•	Artists’ Books, United Kingdom (traveling 
exhibition)

•	Stamp Art, Other Books and So, Amsterdam
•	Werken op Japans rijstpapier, Het Langhuis, 

Zwolle
•	Beau Geste Press, Galerie S:t Petri, Lund
•	Other Books and So, Two or Three Gallery, 

Emmastad, Curaçao

1977
•	La Forma della Scrittura, Galleria d’arte Moderna, 

Bologna
•	Expoetica ’77, Biblioteca Pública Câmara 

Cascudo, Natal
•	Wystawa Sztuki Poczty, Laboratorium Sztuki – 

Galeria EL, Elblag
•	First West Coast International Festival of Sound 

Poetry, San Francisco
•	Editions et Communications marginales 

d’Amérique Latine, Maison de la Culture du 
Havre, Le Havre

•	Artists’ Books: Stichting Brummense Uitgeverij 
van Luxe Werkjes, Franklin Furnace, New York

•	Space Window, Woods-Gerry Gallery, 
Providence; Rhode Island School of Design, 
Rhode Island

•	Poéticas Visuais, Museo de Arte Contemporânea 
da Universidade de São Paulo

•	Transit, De Moriaan, Den Bosch
•	Stamps in Praxis, Galerie Kontakt, Antwerp
•	Syllogisms, DOC(K)S, Marseille

1978
•	Postfolk 1978, The Exit Gallery, Bozeman
•	Lightworks Envelope Show, Ann Arbor District 

Library, Ann Arbor
•	Livres d’artistes, Palais des Beaux-Arts de 

Bruxelles, Brussels
•	Rubber Stamp Designs, Stempelplaats, 

Amsterdam
•	Stamp Art / Mail Art, Art Gallery, Douglass 

College, New Brunswick, New Jersey
•	Audio Art, Galerie Apropos, Lucerne
•	Kunst <-> künstlich, Herrmann Schafft Haus, Kassel
•	Art in a Prison, Centro Experimenta, Naples
•	Transparent Art Show, Uniart, Elblag
•	Parola e Suono, Zona non profit art space, Florence
•	1° Festival de inverno da Unicap, Exposição 

Internacional de desenhos com carimbos de 
borracha, Universidade Católica de Pernambuco 
(Unicap), Recife

•	Stamps in Praxis, Stempelplaats, Amsterdam
•	Nederlandse kunstenaarsboeken, Haags 

Gemeentemuseum, The Hague
•	Artists’ Books, Palazzo Strozzi, Florence
•	Stempelontwerp, Besiendershuis, Nijmegen
•	Blue Show, Galleri Suðurgata 7, Reykjavik
•	La Post-Avanguardia, Museo del Sannio, 

Benevento
•	A könyvmüvektöl a Küldeménymüveking, Fiatal 

Művészek Klubja, Budapest
•	Testimonios de Latinoamérica, Museo Carillo Gil, 

Mexico City

1979
•	Art Postcards, Lee Hoffman Gallery, Birmingham, 

Michigan
•	Postcard Show, Zona non profit art space, 

Florence
•	Third Armpit Show, Forest Lodge, Portland, Oregon
•	Rubber Stamp Books, Egmont Højskolen, Hou
•	Sprachen jenseits von Dichtung, Westfälischer 

Kunstverein, Münster
•	Ephemera, Zona non profit art space, Florence
•	Rubberstamp Workshop, Remont Gallery, 

Warsaw
•	Other Child Book, Palace of Culture and Remont 

Gallery, Warsaw
•	Art Documentation ’79, Union Gallery/Student 

Union, San Jose State University, California
•	Five Years Research Project. Two Definitions, 

Notes, and One Proposal: Tohei Horiike, Freedom 
Research Center, Shimizu

•	Art Core Meltdown, Old Union Cellar, Sydney
•	Other Child Book, Void Distributors, Amsterdam
•	Io & gli altri, Galleria Apollinaire, Milan
•	Exposición Internacional de Arte Correo, 

Universidad Nacional de El Salvador, San 
Salvador
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•	Künstlerbücher. Erster Teil, Produzentengalerie, 
Munich

•	Book as Artwork. Editions Guy Schraenen, 
Galerie da Costa, Amsterdam

•	Stempelkunst, Openbare Bibliotheek, Hoofddorp
•	Westeast, Galerija Škuc, Ljubljana
•	Artists’ Books, Galerie Lydia Megert, Bern
•	Rubber Books and Posts, Fiatal Művészek Klubja, 

Budapest

1980 
•	Stempelkunst in Nederland, De Beyerd, Breda
•	Künstlerische Arbeitsfelder, Hahnentorburg, 

Keulen
•	Fashion Plate, Public Bath House, Santa Barbara
•	Montana Trout Art Derby, Design Studios, 

Missoula, Montana
•	Eccentric Images, Milliken Gallery, Converse 

College, Spartanburg, South Carolina
•	Individuum Gesellschaft Umwelt, EP Galerie, East 

Berlin
•	Things to Think About in Space, Installation 

Gallery, San Diego
•	Künstlerbücher. Zweiter Teil, Produzentengalerie, 

Munich
•	L’autre à Nouméa, Nouméa
•	Gemeente Aankopen ’79, Stedelijk Museum / 

Museum Fodor, Amsterdam
•	Art Documentation, Gallery Maki, Tokyo
•	Künstlerbücher. Erster Teil, Galerie Circulus, Bonn
•	100 Artisti & 100 Libri, C.D.O., Parma
•	Poesia & Realità, Centro Documentazioni Arti 

Visive / Archivio, Castel San Giorgio, Salerno
•	Magnetic Image 6, Atlanta College of Art Gallery, 

Atlanta
•	Name the Dada Brothers, [Jetts Cafe], San 

Francisco
•	Oxirranoplus 1066, Faculdade de Filosofia, 

Ciências e Letras de Arapongas, Paraná
•	Liber. Pratica internazionale del libro d’artista, 

Biblioteca Civica, Florence; Palazzo Ducale, 
Genoa; Palazzo dei Diamanti, Prato, Ferrara

•	In a Small Frame, Kassel; Hamburg; Lüdenscheid; 
Mülheim an der Ruhr; Frankfurt am Main

•	Un otro libro para el niño, Foro Cultural Contreras 
Fonapas, Mexico City

•	Objetos, Galería Ámbito, Madrid
•	Points of Departure/R.S.V.P., Moon Gallery, Berry 

College, Mount Berry, Georgia
•	Vom Aussehen der Wörter, Kunstmuseum 

Hannover mit Sammlung Sprengel, Hannover
•	Books by Artists, Metro Toronto Library Gallery, 

Toronto
•	Exponate 80, Museu Municipal Alipio Vaz, 

Cataguases
•	Livres d’artistes 1970–1980, Goethe Institut, Paris

1981
•	Alien Transmissions, Artlink Artspace, Fort Wayne
•	Letters to Kobe, [Art Space/City of Kobe], Kobe
•	Current Myths, Art Institute of Boston, Boston
•	International Stamp / Mail Art Exhibition, Spaces, 

Cleveland
•	Artists’ Publications, Tweed Museum, Duluth
•	Nuove cartoline, Museo del Folklore, Rome
•	Kunstenaarsboeken, Gemeentelijk van Reekum 

Museum, Apeldoorn
•	Internationaler Stempelworkshop, Weserburg, 

Bremen
•	Drawing Activity, Galeria Wielka 19 / Galeria 

Rysunku, Poznań
•	Llibres d’Artista, Metrònom, Barcelona
•	Photography / Making Photographs, The 

Photography Gallery, Toronto
•	International Artists’ Book Show, Library at the 

School of the Art Institute of Chicago
•	Multiple Choice, Centraal Station, Amsterdam
•	International Mail Art Festival, Internationaal 

Cultureel Centrum, Antwerp
•	Books by Artists, Winnipeg Art Gallery, Winnipeg
•	Arte Postal, 16th Bienal de São Paulo
•	Exposition internationale de tampons, I.S.E.L.P., 

Brussels

1982
•	Künstlerbücher, Universitätsbibliothek, Heidelberg
•	Artists’ Books: Twelve Approaches, Museum 

Waterland, Purmerend
•	The T-Shirt Show, Nylon 100%, Shibuya
•	Artista professione uomo, Silvio D’Antonio Studio, 

Salerno
•	Amsterdam 60/80, Stedelijk Museum / Museum 

Fodor, Amsterdam
•	International Media Meeting, Agora Studio, 

Maastricht
•	Poesía experimental, Sala Parpalló, Valencia
•	Cultura Alternativa, Centro Cultural Cândido 

Mendes, Rio de Janeiro
•	Fantastic Art, Castel San Giorgio, Centro 

Documentazione Arti Visive, Salerno
•	Visuelle/Konkrete Poesie, Galerie Gruppe Grün, 

Bremen
•	Some People Say We Look Like Sisters, Library 

at the School of the Art Institute of Chicago
•	Mr. Sandman, send me a dream, Telemedia 

Compound, Technical Institute of Naval Studies, 
Al Khobar

•	Mid-South Small Press Design Exhibition, Austin 
Peay State University, Clarksville, Tennessee

•	Het medium fotokopie in kader van Beeldende 
Kunst en Technologie, Centrum ’t Hoogt, Utrecht

•	Target Earth, Double Rocking G. Gallery, Los 
Angeles

•	Libros de Artistas, Salas Pablo Ruiz Picasso, Madrid
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•	Künstlerbücher, Buchobjekte, Objektbücher, 
Hessische Landes- und Hochschulbibliothek, 
Darmstadt

•	Some Amazonic Indians, Artestudio, Bergamo
•	Registro (cultura alternativa), Instituto de 

Integración Cultural, Medellín
•	Visioni, Violazioni, Vivisezioni (Visual Poetry), 

Rocca di Stellata, Bondeno
•	Men’s Experiments, Pesterzsébet Múzeumban, 

Budapest

1983
•	Visual Poems, Locus, Los Angeles
•	Paperball Project, Gallery 612, Tokyo
•	Kunst = Bestaan, Nieuwe Kerk, Amsterdam
•	Art for Surviving, Kulturverwaltung, in cooperation 

with the Kultursekretariat Gütersloh, Bergkamen
•	Poema Colectivo Revolución, Universidad 

Autónoma Metropolitana, Mexico City
•	Artists’ Books from the Netherlands, The Living 

Art Museum, Reykjavik
•	Kijkmappen m.b.t. Video, Visuele Poëzie, 

Nederlandse Kunststichting, Amsterdam
•	Artists’ Books / Booked Art, Galleri Skånes Konst, 

Malmö

1984
•	Boeken, wat doen kunstenaars ermee?, 

Gemeentemuseum Den Haag, Kunstkar, The 
Hague (traveling exhibition: Leiden, Voorburg, 
Amsterdam, Rotterdam, Delft)

•	Offset: A Survey of Artists’ Books, New 
England Foundation of the Arts, Cambridge, 
Massachusetts (traveling exhibition)

•	Am Anfang war das Wort, Städtische Galerie, 
Lüdenscheid

•	Vindsulor: måleri, skulptur och video i Holland), 
Konsthallen, Göteborg

•	Bookworks 1977–1983 der Edition Da Costa, 
Galerie Lydia Megert, Bern

1985
•	Alle und noch viel mehr, Kunsthalle, 

Kunstmuseum Bern
•	Livres d’artistes, Centre Georges Pompidou, Paris
•	International Artists’ Postage Stamps, Museum für 

Moderne Kunst Weddel
•	Ook een kunst, Nederlandse Kunst Stichting 

(NKS), Kunstcentrum Badhuis, Gorinchem; Fries 
Museum, Leeuwarden; Centrum Beeldende 
Kunst, Rotterdam

•	Kunstinformatie, Nederlandse Kunst Stichting 
(NKS), De Vest, Alkmaar; De Hof, Amersfoort; De 
Beyerd, Breda; Het Kruithuis, Den Bosch; Stedelijk 
Museum Schiedam; Jan Heestershuis, Schijndel

•	Geluidspoëzie & Taalwerken, Klankstudio S.E.M., 
Antwerp

1986
•	Je est un autre, GA, Waasmunster
•	Am Anfang war das Wort, Universitätsbibliothek, 

Freiburg
•	Turning Over The Pages, Kettle’s Yard Gallery, 

Cambridge, UK

1987
•	Rondom Kunstenaarsboeken, Van Reekum 

Museum, Apeldoorn
•	World Art Post, Szépművészeti Múzeum, 

Budapest
•	Een zicht up geluid, GA, Waasmunster

1988
•	Het boek en de kunstenaar, Stadsgalerij, Heerlen
•	Other Books and So, Universiteitsbibliotheek, 

Maastricht
•	Het boek en de kunstenaar, Asselijn, Amsterdam
•	Libro, Objeto & Correo, El Archivero, Mexico City
•	Kunst-enaars-publicaties, Centrale Bibliotheek 

RUG, Ghent
•	Kopie als origineel, Museum voor Fotografie, 

Antwerp
•	Kopiea Originalak / Copias Originales, II. 

Bideoaldia, Tolosa
•	Werken op papier, Tropeninstituut, Amsterdam
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LIST OF REPRODUCTIONS

Endpapers	 Ulises Carrión at the exhibition Casino Royale, Other Books and So Archive. Photo: 
Claudio Goulart

14	 Portrait of Ulises Carrión in The Hague’s Royal Conservatory (photograph), 1977
26 	 Performance Names and Addresses, S:t Petri, Lund (photograph), 1979
32 	 Performance Homage to Van Gogh, Van Gogh Museum, Amsterdam, 1975
35 	 Ulises Carrión during the event “Talking Back to the Media,” 1986 (photograph, detail). 

Photo: Guy Schraenen
36 	 Conference “Gossip, Scandal and Good Manners,” Stichting De Appel, Amsterdam, 1981 

(photograph)
47 	 Other Books and So, 1975 (photograph, detail). Photo: John Liggins
48 	 Performance To be or not to be, Festival Parola e Suono, Florence, 1979. Photo: Luciana 

Majoni
56 	 Foundation of the Erratic Art Mail International System, Remond Gallery, Warsaw, 1978 

(photograph)
60 	 Other Books and So, 1978 (photograph, detail). Photo: John Liggins
68-69 	 Other Books and So, 1976 (photograph). Photo: Guy Schraenen
70 	 Ulises Carrión’s contribution to the mail art project Famous Artist’s Residence, 1980 

(postcard)
73 	 Photographs of Edzna, Campeche, Mexico, ca. 1965
77 	 La muerte de Miss O, Ediciones Era, Mexico City,  1966
78	 De Alemania, Joaquín Mortiz, Mexico City,  1970
79 left 	 “El álbum,” in: La Palabra y el Hombre. Revista de la Universidad Veracruzana, Veracruz, 

April-June 1961
79 left 	 Revista Mexicana de Literatura, Mexico City, nos. 11-12, November-December 1962
80-81 	 “Correspondencia entre Ulises Carrión y Octavio Paz,” in Plural 2, no. 20, Mexico City
85 	 Sonnet(s), In-Out Productions, Amsterdam, 1972
86-87 	 Looking for Poetry / Tras la poesía, Beau Geste Press, Cullompton, 1973
88 	 Tell me what sort of wall paper your room has and I will tell you who you are, In-Out 

Productions, Amsterdam, 1973
89 	 Dancing with you, In-Out Productions, Amsterdam, 1973
90-91 	 Ephemera, no. 7, Other Books and So, Amsterdam, 1978
92-93 	 In Alphabetical Order, Cres Publishers, Amsterdam, 1979
94 	 Names and Addresses: Verbal, Visual, and Aural Works 1973–1980, Agora Studio, 

Maastricht, 1980
95 	 Conjugations (Love Stories), Exp/press, Utrecht, 1973
96-97 	 Contents, Remont Gallery, Warsaw, 1976
98-99 	 Mirror Box, Stempelplaats, Amsterdam, 1979
100 	 Missing Piece, self-published, Amsterdam, 1988
101 	 Double Effect, self-published, Amsterdam, 1988
102-103 	 Sistemas, Galerie da Costa, Amsterdam, 1983
104 	 For Fans and Scholars Alike, Visual Studies Workshop Press, Rochester, New York, 1987
105-107 	 TV-Tonight-Video, self-published, Amsterdam, 1987
111 	 Table of Similarities, 1974
112-113 	 Diptych Dear Reader. Don’t read., 1973
114-115 	 The Orchestra, n. d.; Table, 1977
116-117 	 HHH #1, 2, 3, n. d.
118 	 Untitled, n. d.
119 	 Untitled, n. d.
120-121 	 Untitled, n. d.
122-123 	 Untitled, n. d.
124-125 	 Untitled (Numerotations), n. d.
130-131 	 The Death of the Art Dealer, 1982 (brochure, recto and verso)
132 	 Clockwork, W 139, Amsterdam, 1987 (invitation)
133 	 VT, VT card 2, P, Time Based Arts, Amsterdam, n. d.
134 	 A Book, 1978 (film stills)
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135 	 Bookworks Revisited. Part 1: A Selection, 1987 (film stills)
136 	 Premiere Screenings, Washington Project for the Arts, Washington, 1982 (invitation)
137 	 Som & Imagem, Universidade Catolica de Pernambuco (Unicap), Pernambuco, Festival 

de Inverno, 1978 (invitation)
138-139 	 Tríos & Boleros (file cards), 1983
140-141 	 Tríos & Boleros, radio program, Hilversum 3, 1983 (advertisement)
141 top 	 Tríos & Boleros, radio program, Hilversum 3, 1983 (cassette)
141 bottom 	 The Poet’s Tongue, Guy Schraenen éditeur, Antwerp, 1977 (cassette)
145 	 Clinch. Ulises Carrión vs. John Armleder vs. Didier Merlin, Ecart, Geneva, 1978 (poster)
146 	 Ulises Carrión reading Six Plays, Centrum ‘t Hoogt, Utrecht, 1975 (photograph)
147 	 To be or not to be, Galerie Kontakt, Antwerp (cat.), 1976
148-149 	 Clinch, Ecard, Ginebra, 1978 (photographs)
150 	 Performance in The Hague’s Royal Conservatory, 1977 (photograph)
151 	 Performance To be or not to be, Festival Parola e Suono, Firenze, 1979. Photo: Luciana 

Majoni
155 	 Amsterdam Phone Calls, Galerie A, Amsterdam, 1978 (brochure)
156-157 	 “Multiple choice,” installation no. 10 for the project Art for the Millions, Amsterdam 

Centraal, 1978
158 	 Gossip Scandal and Good Manners, Stichting De Appel, Amsterdam, 1981 (diaries)
159 	 Gossip Scandal and Good Manners, Stichting De Appel, Amsterdam, 1981 (collaborator’s 

cards)
160-163 	 Gossip Scandal and Good Manners, Stichting De Appel, Amsterdam, 1981 (diagrams)
164 	 De Diefstal van het Jaar, Drents Museum, Assen, 1982 (invitation)
165 	 De Diefstal van het Jaar, Drents Museum, Assen, 1982 (anonymous letter)
166-167 	 De Diefstal van het Jaar, Drents Museum, Assen, 1982 (photograph of the diamond on 

black cushion)
168-169 	 Lilia Prado Superstar Film Festival, Amsterdam; Rotterdam; Groningen; Arnhem, 1984 

(poster)
170 	 Lilia Prado Superstar Film Festival, 1984 (photographs)
171 top 	 Twin Butlers / Lilia Prado Superstar, Focal Point Media Center Presentation, Seattle, 

Washington, 1985 (invitation)
171 	 bottom Twin Butlers / Lilia Prado Superstar, Art Metropole, Toronto, 1985 (invitation)
175 	 Texts and Other Texts, In-Out Center, Amsterdam, 1973 (invitation)
176-177 	 Sstt!, Mijn Galerijtje, Breda, 1973 (invitation)
178 	 Conjunctions, Art Meeting Place, London, 1975 (invitation)
179 	 Grammatica’s, Agora Studio, Maastricht, 1974 (invitation)
180 	 Anonymous Quotations, Void Distribution, Amsterdam, 1979 (invitation)
181 	 Books and Pamphlets 1978–1987, Boekie Woekie, Amsterdam, 1987 (invitation)
185 top 	 Sales catalogue no. 4, Winter 1976-1977
185 bottom 	 Sales catalogue no. 1, Autumn 1975
186-187 	 Other Books and So, 1976 (photograph). Photo: John Liggins
188 top left 	 Bernard Villers, Traversable, Édition du Remorqueur, Brussels, 1976
188 top right  	 Joan Rabascall, Oda (Freudiana) a Barcelona, Art Enllà, Barcelona, 1976
188 center right 	 William S. Burroughs, Electronic Revolution 1970-1971, Blackmoor Head Press, 

Cambridge (Mass.), 1971
188 bottom left 	 Japanese Schmuck, no. 8, Devon, Beau Geste Press, Spring 1976
188 bottom right 	 Jiří Valoch, landscapes I, ex/press, Utrecht, 1972
189 top left 	 Dieter Roth, Gesammelte Werke, vol. 10, Daily Mirror, Hansjörg Mayer, Stuttgart, 1969-

1976
189 top right 	 Sol LeWitt, photographs by Akira Hagihara y Watanabe Jo, Five cubes placed on 

twentyfive squares, Bonomo Gallery, Bari, , 1978
189 bottom left	 A.R. Penck, standart making, Verlag Jahn & Klüser, Munich, 1970
189 bottom right 	 Raúl Marroquín, How?, Maastricht, Agora, Beau Geste Press, 1974
190 top left 	 Stereo Headphones, Suffolk, no. 7, Spring 1976
190 top right 	 Kontexts, Maastricht, Ulises Carrión/Michael Gibbs, no. 8, Spring 1976
190 center left 	 Cisoria Arte, 1, no. 4, Caracas, December 1975
188 bottom left 	 Important Business. Informations from East to West, Cologne, no. 1, February 1973
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190 bottom right 	 Pro 21. Ein schriftlicher Vorgang, Hansjürgen Bulkowski, Krefeld, January 1971
191 top left 	 Richard Hartwell, Untitled, 1973
191 top right 	 Fun-Dangos, Maastricht, Ger van Dijk, Raúl Marroquín and Marjo Schumans, no. 5, 1975
191 center left 	 Mirtha Dermisache, Diario nº 1, 1975
191 bottom left 	 Orgon, Madrid, Ricardo Cristóbal y sus amigos, no. 1, 1976
191 bottom right 	 Vile. International Double Issue, San Francisco, Bill Gaglione/ Anna Banana, nos. 2-3, 

Summer 1976
192-193 	 Other Books and So, 1977 (photograph). Photo: Guy Schraenen
194 	 Advertising cards of Other Books and So, n. d.
195 	 Either, or inside Opal L. Nation, the recent written words, Other Books and So 

(Heerengracht 227), 1975 (invitation)
196 	 Eduard Bal, Other Books and So (Heerengracht 227), 1976 (invitation)
197 top left 	 Edizioni Geiger, Other Books and So (Heerengracht 227), 1977 (invitation)
197 top right 	 Mirtha Dermisache, Other Books and So (Heerengracht 227), 1978 (invitation)
197 bottom 	 G. J. de Rook. Four Works and Books, Other Books and So (Heerengracht 227), 1977 

(invitation)
198 	 Newspaper Art / Art Newspapers, Other Books and So (Heerengracht 227), 1976 

(invitation)
199 	 Dorothy Iannone. A Show of Books and Cards, Other Books and So (Heerengracht 227), 

1976 (invitation)
200 	 Guy Schraenen éditeur, Other Books and So (Heerengracht 259), 1977 (invitation)
201 top left 	 Barry McCallion, Other Books and So (Heerengracht 259), 1977 (invitation)
201 top right 	 Mirella Bentivoglio / Vladan Radovanović, Other Books and So (Heerengracht 259), 1978 

(invitation)
201 bottom left 	 Boeken van vijf Latijnsamerikaanse Kunstenaars uit Uruguay, Chili, Argentinië, Other 

Books and So (Heerengracht 259), 1978 (invitation)
201 bottom right 	 Allan Kaprow: Tom Ockerse Editions, Other Books and So (Heerengracht 259), 1977 

(invitation)
202-203 	 Other Books and So Archive, 1980 (photograph). Photo: John Liggins
204 top and center 	Stationary of Other Books and So Archive (Bloemgracht 121), n. d.
204 bottom 	 Archives, n. d. (postcard)
205 	 Stationary of Other Books and So Archive (Ten Katestraat 53), n. d.
206-207 	 Other Books and So, n. d. (photograph)
211 	 Van kunstenaarsboeken tot postkunst / From Bookworks to Mailworks, Fiatal Müvészek 

Klubja, Budapest (cat.), 1978
212-213 	 Other Books, The Living Art Museum, Reykjavik (cat.), 1981
214 	 Artists’ Books from the Other Books & So Archive, Amsterdam, Stedelijk Museum 

Schiedam (cat.), 1981
215 	 Art Photocopies Exhibition!, Centrum ’t Hoogt, Utrecht (cat.), 1982
219 	 “This is the hand,” in Box, Boxing, Boxers, Commonpress #5, Amsterdam, 1978
220-221 	 Box, Boxing, Boxers, Commonpress #5, Amsterdam, 1978
222-225 	 Ephemera, nos. 1, 5, 6, 11 (Hungary Special), Brazil Special, Amsterdam (with Aart van 

Barneveld and Salvador Flores), 1977-1978
226 	 Eduard Bal, Entomoprint, Daylight Press, Amsterdam, 1976
227 	 Michael Gibbs, Accidence, Daylight Press, Amsterdam, 1975
228-230 	 Clemente Padín, Happy Bicentennial, Daylight Press, Amsterdam, 1976
231 	 Gerrit Jan de Rook, ed., Stamp Art, Daylight Press, Amsterdam, 1976
235 	 Postcards of Other Books and So Archive (Bloemgracht 121), n. d.
236 	 1° Festival de Inverno da Unicap, Exposição Internacional de desenhos com carimbos de 

borracha, Universidade Católica de Pernambuco (Unicap), Recife, 1978
237 	 “Mail Art and the Big Monster” conference, S:t Petri, Lund, 1979 (poster)
248 	 “Yellow,” Ulises Carrión’s contribution to the mail art project of the Art Centre The Yellow 

Rider with the Theme Yellow, Arnheim, 1981
239 	 Erratic Art Mail International System, Amsterdam, 1977 (original mockup of the poster)
240 	 Feed Back Pieces, Print Gallerie Pieter Brattinga, Amsterdam, 1981 (participation call to 

the project)
241 top 	 “Boxer” (postcard with stamp), 1978
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241 bottom	  “Open / Closed” (postcard with stamp), n. d.
242 	 The Stampa Newspaper, Other Books and So Archive, Amsterdam, 1980 (participation 

call to the project)
243 	 The Stampa Newspaper, Stempelplaats, Amsterdam, 1980
244-247 	 Artists’ Postage Stamps and Cancellation Stamps, Stempelplaats, Amsterdam (cat.), 1975
238 	 “Addresses of Lost Friends,” in Latin America Assembling, Archive for Small Press & 

Communication, Antwerp, n. d. 
239 left 	 “The Drawing-Completion Test,” in Cabaret Voltaire, no. 3, San Diego, 1978
239 right 	 “Before and After: Hard and Words,” in Hartslag 2de jaargang, no. 4, Ghent, 1978
250 	 “Let all North America be Mexico. Then let all Europe be Holland. Wait ten (10) years, and 

see what happens”, in Mail eARTh, De Warande, Turnhout, 1981
251 	 “La torre de Babel,” in Cisoria Arte, año 1, no. 4, Caracas, December 1975
Endpapers 	 The Death of the Art Dealer, 1982. 
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