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NOTE TO VOLUME TWO

This thesis is presented as two intersecting and complementary volumes. Volume 
two of this thesis comprises reproductions of selected pages that artists contributed 
to group exhibition catalogues in the early conceptual era (1966 – 1973). The pages 
are presented in the same sequence as they are discussed in volume one, and are 
indicated in the main text of the thesis through the use of bold square brackets, for 
example [v.2, pp. 74 – 75]. As much as is possible, the pages included here are 
presented according to their original scale, sequence and specifications, reflecting 
the attitudes of artists, organisers and critics working in the early conceptual era 
who advocated unmediated and first-hand access to information. Accordingly, this 
volume is held up to promote a direct quasi-primary encounter with artists’ ideas, 
as opposed to secondary information about those ideas. Volumes one and two are 
intended to be read side by side, but may also be consulted independently of one 
another.

The way in which information is presented and received changes with each new 
reproduction; the edited selection of pages in this current volume undoubtedly 
re-frames the individual pages and forges new associations with those bound 
alongside them. Presented as reproductions, the artists’ pages considered in this 
thesis continue to extend beyond the time-frame in which they were initially 
produced. Each reader who comes to these pages will bring their individual prior 
knowledge, experience and interpretation to the pages, meaning that the ideas 
presented will continue to be reconfigured in a multitude of forms.
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CHAPTER 1:

THE ROLE OF THE PAGE IN CHALLENGING THE CONCEPTUAL: 

ARTISTS AND READERS

Daniel Buren, Mise En Garde (Beware) in Konzeption / Conception: 
Dokumentation einer Heutigen Kunstrichtung / Documentation of 
Today’s Art Tendency, exhibition catalogue, 24 October – 23 
November 1969, Stadtisches Museum, Leverkusen, organised by 
Konrad Fischer, n.p
Scan courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

8 - 16

Mario Merz, Sixth Guggenheim International Exhibition, exhibition 
catalogue, 12 February – 25 April 1971, Solomon R. Guggenheim 
Museum, New York, organised by Diane Waldman n.p.

18 - 25

Carl Andre, Three Vector Model, Sixth Guggenheim International 
Exhibition, exhibition catalogue, 12 February – 25 April 1971, Solomon 
R. Guggenheim Museum, New York, organised by Diane Waldman, 
n.p.

27

Carl Andre, Sonsbeek 71 (volume 1), exhibition catalogue, 19 June – 
15 August 1971, Sonsbeek Park, Arnhem, organised by Wim Beeren 
and Geert van Beijeren, p. 35

29

Bruce McLean, King for a Day in Information (1970) exhibition 
catalogue, 2 July - 20 September 1970, Museum of Modern Art, New 
York, orgnaised by Kynaston McShine

30

Robert Barry, Art Work, 1970 in Projections: Anti-Materialism, 
exhibition catalogue, 15 May - 5 July 1970, La Jolla Museum of Art, La 
Jolla, organsied by Lawrence Urrutia, n.p.

31

Gilbert and George, To be with art is all we ask (1970) in Situation 
Concepts, exhibition catalogue, 9 February - 4 March 1971, Galerie 
ImTaxis Palais, Innsbruck, organised by Peter Weiermair, n.p.

32 - 39

Victor Burgin, Idea Structures: Survey ‘70, exhibition catalogue, 24 
June - 19 July 1970, Camden Arts Centre, London, organised by 
Charles Harrison, n.p.

41 - 47
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Joseph Kosuth, The Fifth Investigation (1969) in Konzeption / 
Conception: Dokumentation einer Heutigen Kunstrichtung / 
Documentation of Today’s Art Tendency, exhibition catalogue, 24 
October – 23 November 1969, Stadtisches Museum, Leverkusen, 
organised by Konrad Fischer n.p

49 - 57

The Art & Language Press, Notes on Substance Concepts (Art 
Objects), 368 Year Old Spectator, Notes: Harold Hurrell and
Sunnybank (Text Only) in Conceptual Art and Conceptual Aspects, 
exhibition catalogue, 10 April – 25 August 1970, New York Cultural 
Center, New York, organised by Donald Karshan, pp. 10 - 20

58 - 68
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CHAPTER 2:

PROCESS, SEQUENCE AND REPETITION

Carl Andre, Drawing for Lever (1966) in Primary Structures: Younger 
American and British Sculptors, exhibition catalogue, 27 April – 12 
June 1966, Jewish Museum, New York, organised by Kynaston 
McShine, n.p.
Scan courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

74 - 75

Joseph Kosuth, Carl Andre, Robert Barry, Douglas Huebler, Joseph 
Kosuth, Sol LeWitt, Robert Morris, Lawrence Weiner, exhibition 
catalogue, December 1968, published by Seth Siegelaub and John W. 
Wendler, New York, n.p. [selected pages]
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/files/CARBDHJKSLRMLW.pdf (accessed 22-02-2018)

77 - 81

Robert Barry, One Million Dots in Carl Andre, Robert Barry, Douglas 
Huebler, Joseph Kosuth, Sol LeWitt, Robert Morris, Lawrence Weiner, 
exhibition catalogue, December 1968, published by Seth Siegelaub 
and John W. Wendler, New York, n.p. [Full sequence of pages 
provided as thumbnail images, first and last page provided full size]
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/files/CARBDHJKSLRMLW.pdf (accessed 22-02-2018)

82 - 87

Sol LeWitt, Carl Andre, Robert Barry, Douglas Huebler, Joseph Ko-
suth, Sol LeWitt, Robert Morris, Lawrence Weiner, exhibition cata-
logue, December 1968, published by Seth Siegelaub and John W. 
Wendler, New York, n.p.
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/files/CARBDHJKSLRMLW.pdf (accessed 22-02-2018)

89 - 139

Hanne Darboven, Konzeption / Conception: Dokumentation einer 
Heutigen Kunstrichtung / Documentation of Today’s Art Tendency, 
exhibition catalogue, 24 October – 23 November 1969, Stadtisches 
Museum, Leverkusen, organised by Konrad Fischer, n.p
Scan courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

141 - 145
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Mario Merz, Sonsbeek 71 (volume 1), exhibition catalogue, 19 June – 
15 August 1971, Sonsbeek Park, Arnhem, organised by Wim Beeren 
and Geert van Beijeren, pp. 154 – 155

146 - 147

Daniel Buren, Prospect 68, exhibition catalogue, 20 September – 29 
September 1968, Kunsthalle Düsseldorf, Düsseldorf, organised by 
Konrad Fischer and Hans Strelow, pp. 20 – 21
Photograph courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

148 - 149
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Thumbnail images showing the full sequence of Robert Barry’s pages in Carl Andre, 
Robert Barry, Douglas Heubler, Joseph Kosuth, Sol LeWitt, Robert Morris, Lawrence 
Weiner (1968)
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CHAPTER 3:

MARKING THE SPOT: THE PAGE AS LOCATION AND TIME FRAME

Robert Smithson, Torn photograph from the second stop (rubble). 
Second mountain of 6 stops on a section in Artists and Photographs, 
exhibition catalogue, 1970, Multiples Inc., New York, organised by 
Lawrence Alloway, n.p.
Photograph courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

155

Richard Long, A journey through rain and through a circle on Dartmoor 
in (1969), 18 Paris IV.70, exhibition catalogue, 4 April – 25 April 1970, 
66 rue Mouffetard, Paris, organsied by Michel Claura, pp. 12 – 13
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/files/18paris1970.pdf (accessed 22-02-2018)

157

Richard Long, Thee’s gotten where thee’s cassn’t back’n ‘assent? in 
(1969), July August September, exhibition catalosue, 1 July – 30 
September, eleven locations worldwide, organised by Seth Siegelaub, 
pp. 15 – 16
Scan courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

158 - 159

Jan Dibbets, Shadows in Konrad Fischer Gallery, Photographed Every 
Ten Minutes between 13.00 and 16.00, 1969 in Konzeption / 
Conception: Dokumentation einer Heutigen Kunstrichtung / 
Documentation of Today’s Art Tendency, exhibition catalogue, 24 
October – 23 November 1969, Stadtisches Museum, Leverkusen, 
organised by Konrad Fischer, n.p
Scan courtesy of The Henry Moore Institute Library and Special 
Collection, Leeds

160 - 161

David Lamelas, 18 Paris IV.70, exhibition catalogue, 4 April – 25 April 
1970, 66 rue Mouffetard, Paris, organsied by Michel Claura, pp. 15 - 
20
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/files/18paris1970.pdf (accessed 22-02-2018)

163 - 166
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153

Douglas Huebler, Location Piece no. 14, Global, Proposal* in 
Deurle 11/7/73, exhibition catalogue, 11 July – 8 August 1973, 
Museum Dhont-Dhaenens, Deurle, organised by Fernand 
Spillemaeckers, Anny De Decker, Paul Maenz and Marc Poirer dit 
Caulier, n.p.
Photograph courtesy of The Herbert Foundation, Ghent

167

Stanley Brouwn, Sonsbeek 71 (volume 1), exhibition catalogue, 19 
June – 15 August 1971, Sonsbeek Park, Arnhem, organised by Wim 
Beeren and Geert van Beijeren, pp. 76 - 79

168 - 171

Hamish Fulton, De Europa, 29 April - 24 May 1972, John Weber, New 
York, organised by Konrad Fischer and Gian Enzo Sperone, n.p.
Scan courtesy of Prof. Lynda Morris, Norwich

172 - 176
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Actual size 55cm x 55cm
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CHAPTER 4:

EXCHANGE AND CORRESPONDENCE

Eleanor Antin, Domestic Peace (1971) in c.7,500, 14 – 18 May 1973, 
Gallery A-402, The California Institute of the Arts, Valencia, organised 
by Lucy Lippard, n.p.
Reproduced in Khonsary, J., (ed) (2012) 4,492,040, Vancouver and 
Los Angeles: New Documents Vancouver Art Gallery and the Seattle 
Art Museum, n.p.

183

On Kawara, Actualite d’un Bilan, exhibition catalogue, 29 
October – 5 December 1971, Galerie Yvon Lambert, Paris, organised 
by Yvon Lambert, n.p.
Scan courtesy of Lynda Morris, Norwich

184 - 188

Jan Dibbets, Information, exhibition catalogue, 2 July – 20 
September 1970, Museum of Modern Art, New York, organised by 
Kynaston McShine, p. 43

189

Hans Haacke, Proposal: Poll of MoMA Visitors in Information, 
exhibition catalogue, 2 July – 20 September 1970, Museum of Modern 
Art, New York, organised by Kynaston McShine, p. 57

191

Dan Graham, March 31, 1966 in Art in the Mind, exhibition catalogue, 
17 April – 12 May 1970, Allen Memorial Art Museum, Oberlin College, 
Ohio, organised by Athena Tacha Spear, n.p.
Scan courtesy of the University of East Anglia Library and Special 
Collection, Norwich

192 - 197

Lawrence Weiner, Art in the Mind, exhibition catalogue, 17 April – 12 
May 1970, Allen Memorial Art Museum, Oberlin College, Ohio, 
organised by Athena Tacha Spear, n.p.
Scan courtesy of the University of East Anglia Library and Special 
Collection, Norwich

199



180



181

Art & Language, The Art-Language Institute: Suggestions for a map 
in Documenta 5, section 17: Idee + Idee/Licht, 30 June – 8 October 
1972, Neue Galerie Obergeschoß, Kassel, Secretary-General: Harald 
Szeemann, section 17 oragnised by Konrad Fischer and Klaus 
Honnef, pp. 13 - 18

201 - 206

Adrian Piper, Context #6 (elicited) in, Art in the Mind, exhibition 
catalogue, 17 April – 12 May 1970, Allen Memorial Art Museum, 
Oberlin College, Ohio, organised by Athena Tacha Spear, n.p.
Scan courtesy of the University of East Anglia Library and Special 
Collection, Norwich

208 - 213
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CHAPTER 5:

DEMATERIALISATION: THE SILENCE OF AN EMPTY PAGE

Lawrence Weiner, Carl Andre, Robert Barry, Lawrence Weiner, 
exhibition catalogue, 4 February – 2 March 1968, Bradford Junior 
College, Bradford, Massachusetts, organised by Seth Siegelaub, n.p.
Photograph courtesy of the Herbert Foundation, Ghent

217

Robert Barry, Inert Gas Series, 1969: Argon (Ar) in Op Losse 
Schroeven, exhibition catalogue, 15 March – 27 April 1969, Stedelijk 
Museum, Amsterdam, organised by Wim Beeren and Ank Marcar, n.p.
Photograph courtesy of the Henry Moore Institute Library and Special 
Collection, Leeds

219

Bruce McLean, Project for a Catalogue (1969) in Op Losse 
Schroeven, exhibition catalogue, 15 March – 27 April 1969, Stedelijk 
Museum, Amsterdam, organised by Wim Beeren and Ank Marcar, n.p.
Photograph courtesy of the Henry Moore Institute Library and Special 
Collection, Leeds

221

Daniel Buren, Actualite d’un Bilan, exhibition catalogue, 29 October - 5 
December 1972, Yvon Lambert, Paris, organised by Yvon Lambert and 
Michel Claura, pp. 40 - 44
Scan courtesy of Prof. Lynda Morris, Norwich

222 - 226

Front matter, page 27 by Ed Ruscha and page 31 by Ian Wilson, One 
Month: March 1969, exhibition catalogue, 1 – 31 March 1969, 
organised by Seth Siegelaub, New York 
Digital facsimile available as a PDF download at: http://www.primaryin-
formation.org/product/siegelaub-march-1969/  (accessed 27-04-2018)

229 - 233

Hamish Fulton, ‘Information Section’, The New Art, exhibition 
catalogue, 17 August – 24 September 1972, Hayward Gallery, London, 
organised by Anne Seymour, p. 91

235

Richard Long, ‘Information Section’, The New Art, exhibition catalogue, 
17 August – 24 September 1972, Hayward Gallery, London, organised 
by Anne Seymour, pp. 100 – 102

236 - 238

Kynaston McShine, ‘Essay’, Information, exhibition catalogue, 2 July – 
20 September 1970, Museum of Modern Art, New York, organised by 
Kynaston McShine, p. 142 - 143

240 - 241
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Actual size 20cm x 20cm



218



219



220



221



222



223



224



225



226



227



228



229



230



231



232



233



234



235



236



237



238



239



240



241



242



243

APPENDIX A
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APPENDIX A:

CONCEPTUAL ART GROUP EXHIBITIONS 1966 - 1973

Full details of group exhibitions of conceptual art discussed in volume one of the thesis are 
provided here. Exhibitions have been arranged in chronological order, first by year and then by 
start date. Where known, measurements of catalogues are given in cm, first by height (h) and then 
width (w).

1966

Primary Structures: Younger American and British Sculptors 
Jewish Museum, New York, USA
27 April - 12 June 1966
Organiser(s): Kynaston McShine
Catalogue: 51 pages : illustrations, 25cm (h)
Artists: Carl Andre, David Annesley, Richard Artschwager, Larry 
Bell, Ronald Bladen, Michael Bolus, Anthony Caro, Tony de Lap, 
Walter de Maria, Tom Doyle, Dan Flavin, Peter Forakis, Paul Frazier, 
Judy Gerowitz, Daniel Gorski, David Gray, Robert Grosvenor, David 
Hall, Douglas Huebler, Donald Judd, Ellsworth Kelly, Phillip King, 
Lyman Kipp, Gerald Laing, Sol LeWitt, John McCracken, Tina Mat-
kovic, Robert Morris, Forrest Myers, Peter Phillips, Peter Pinchbeck, 
Salvatore Romano, Tim Scott, Anthony Smith, Robert Smithson, 
Michael Todd, Anne Truitt, William Tucker, Richard Van Buren, David 
von Schlegell, Issac Witkin, Derrick Woodham

No image available Art in process: the visual development of a structure 
Finch College Museum of Art, New York, USA
11 May - 30 June 1966
Organiser(s): Elayne H. Varian
Catalogue: 24 pages : illustrations, 28cm (h) x 22cm (w) 
Artists: Stephen Antonakos, Richard Artschwager, Richard Baringer, 
Mary Bauermeister, Chryssa, Dan Flavin, Frazier, Charles Hinman, 
Will Insley, Donald Judd, Lyman Kipp, Sol LeWitt, Sven Lukin, Victor 
Millonzi, Robert Morris, Otto Piene, Robert Smithson, John Willenbe-
cher 

No image available New Generation 1966 
Whitechapel Art Gallery, London, UK
2 June - 31 July 1966
Organiser(s): Ian Dunlop and Bryan Robertson
Catalogue: 110 pages : illustrations (some colour), 19cm (h)
Artists: Roger Barnard, Douglas Binder, Roger Brace, John Car-
ter, Colin Cina, Roger Cook, Mario Dubsky, Eric Gadsby, Knighton 
Hosking, Justin Knowles, Mark Lancaster, Francis Morland, Victor 
Newsome
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Systematic Painting 
Solomon R. Guggenheim Museum, New York, USA
24 September - 27 November 1966
Organiser(s): Lawrence Alloway
Catalogue: 67 pages : illustrations 
Artists: Jo Baer, Robert Barry, Al Brunelle, Thomas Downing, Paul 
Feeley, Dean Fleming, Peter Gourfain, Al Held, Ralph Humphrey, 
Robert Huot, Will Insley, Ellsworth Kelly, Nicholas Krushenick,Tadaa-
ki  Kuwayama, David Lee, Robert Mangold, Agnes Martin, Howard 
Mehring, Kenneth Noland, David Novros, Larry Poons, Edwin Ruda, 
Robert Ryman, Leon Polk Smith, Frank Stella, Neil Williams, Jack 
Youngerman, Lawrence Zox

10 
Dwan Gallery, New York, USA
4 October - 29 October 1966
Organiser(s): Virginia Dwan
Catalogue: 16 pages : illustrations, 27cm (h) x 27cm (w) 
Artists: Carl Andre, Jo Baer, Dan Flavin, Donald Judd, Sol LeWitt, 
Agnes Martin, Robert Morris, As Reindhardt, Robert Smithson, Mi-
chael Steiner

No image available 5 Young Artists 
ICA, London, UK
3 November - 3 December 1966
Organiser(s): David Thompson
Catalogue: 1 folded card, 21cm (h)
Artists: Ann Clarke, Tom Edmonds, Barry Martin, Bruce McLean, 
John Whitaker

No catalogue Working Drawings and Other Visible Things on Paper Not Nec-
essarily Meant to be Viewed as Art 
School of Visual Arts, New York, USA
2 December 1966
Organiser(s): Mel Bochner
Catalogue: No catalogue. Exhibition comprised a presentation of 
four identical loose-leaf notebooks 
Artists: Mel Bochner, Christophe Cherix, Laurent Jenny, James 
Meyer, Carl Andre, Anonymous, A. Babakhanian, Jo Baer, John 
Cage, M. Carsiodes, Tom Clancy, Dan Flavin, Jim Freed, Milton Gla-
ser, Dan Graham, Eva Hesse, Alfred Jensen, Donald Judd, Michael 
Kirby, William Kolakoski, Robert Lepper, Sol LeWitt, Robert Mangold, 
Robert Moskowitz, Tom Russell, Robert Smithson, Kenneth Snelson, 
Karlheinz Stockhausen, Tippetts-Abbett-McCarthy-Stratton
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1967

No image available Non-Anthropomorphic Art by Four Young Artists 
Lannis Gallery, New York, USA
19 February - May 1967
Catalogue: 12 pages, 21.5cm (h) x 17.7 cm (w)
Artists: Joseph Kosuth, Christine Kozlov, Michael Rinaldi, Ernst 
Rossi

No image available Ventures 
Arts Council Gallery, Cambridge, UK
25 February - 18 March 1967
Organiser(s): Jasia Reichardt
Catalogue: 30cm (h) x 10 cm (w)
Artists: Clive Barker, Mark Boyle, Barry Flanagan, Peter Green, 
Michael Harvey, Colin Lanceley, John Latham, Richard Locraine

Toured to Art Gallery, Oldham, 25 March 15 April 1967; New 
Metropole Arts Centre, Folkestone, 22 April 6 May 1967; Museum 
of Modern Art, Oxford 13 May - 3 June 1967; City of Birmingham 
Museum and Art Gallery, Birmingham, 10 June  - 2 July 1967; Round 
Tower, Portsmouth, 8 July  - 30 July 1967

No image available Art in process; the visual development of a collage 
Finch College. Museum of Art. Contemporary Study Wing, New York, 
USA
9 March - August 1967
Organiser(s): Elayne H. Varian. Photographic assistance by Bill 
Wilson
Catalogue: 32 pages : illustrations, 29cm (h) x 22cm (w) 
Artists: Marcelo Bonevardi, John Day, Elias Friedensohn, Edward 
Giobbi, Al Hansen, Ray Johnson, Roy Lichtenstein, Conrad Mar-
ca-Relli, Richard Merkin, Richard Miller, Armando Morales, Claes 
Oldenburg, George Ortman, Alfonso Ossorio, Paul Pallaro, Joe Raf-
faele, Robert Rauschenberg, Larry Rivers, Harry Soviak, Theodoros 
Stamos, Linda Vivona, Paul Waldman

No catalogue Monuments, Tombstones and Trophies 
Museum of Contemporary Crafts, New York, USA
17 March - 14 May 1967
Catalogue: No catalogue
Artists: Unknown

No image available New Sculpture and Shaped Canvas 
California State College at Los Angeles Fine Arts Gallery, Los Ange-
les, USA
18 April - 17 May 1967
Organiser(s): John Pitman, John Weber (then Director of Virginia 
Dwan’s Los Angeles gallery)
Catalogue: 20 pages : illustrations, 23 cm (h)
Artists: Carl Andre, Judy Chicago, Gerowitz, Hamrol, Robert Morris, 
Kennesth Snelson, Mark di Suervo, David Novros, DeWain Valentine 
and others



248

American Sculpture of the Sixties 
Los Angeles County Museum, Los Angeles, USA
28 April - 25 June 1967
Organiser(s): Maurice Tuchman
Catalogue: 258 pages : illustrations, 27.6cm (h) x 21cm (w), edition 
of 36,500
Artists: Arlo Acton,Peter Agostini, Jeremy Anderson, Carl Andre, 
Stephen Antonakos, Larry Bell, Fletcher Benton, Tony Berlant, 
Roland Bladen, Alexander Calder, Anthony Caro, John Chamber-
lain, Chryssa, Bruce Conner, Joseph Cornell, Tony DeLap, Walter 
de Maria, Jose de Rivera,Mark di Suverro, Tom Doyle, Dan Flavin, 
Peter Forakis, William R. Geis III, Judy Gerowitz, David Gray, Robert 
Grosvenor, Lloyd Hamrol, Paul Harris, Duayne Hatchett, Robert A. 
Howard, Robert Hudson, Don Judd, Ellsworth Kelly, Edward Kein-
holz, Frederick J. Kiesler,Lyman  Kipp, Gabriel Kohn,Gary Kuehn, 
Sol LeWitt, Alexander Liberman, Alvin Light, Len Lye, John McCrack-
en, Marisol, John Mason, Charles Mattox, Robert Morris, Robert 
Murray, Forrest Myers, Reuben Nakian, Bruce Nauman, Louise 
Nevelson, Isamu Noguchi, Claes Oldenburg, Harold Persico Paris, 
Kenneth Prince, Richard Randell, Robert Ruschenberg, George 
Rickey, Lucas Samaras, George Segal, David Smith, Tony Smith, 
Robert Smithson, Kenneth Snelson, Robert Stevenson, George 
Sugarman, Michael Todd, Ernest Trova, Anne Truitt, De Wain Valen-
tine, Vasa, Stephan Von Huene, David Von Schlegell, Peter Voulkos, 
David Weinrib, H.C. Westermann, William T. Wiley, Noramn Zammitt, 
Wilfrid Zogbaum

No catalogue Fifteen People present their favorite book 
Lannis Gallery, New York, USA
7 May - 7 June 1967
Organiser(s): Joseph Kosuth
Catalogue: No catalogue
Artists: Carl Andre, Jo Baer, Mel Bochner, Dan Graham, Joseph 
Kosuth, Christine Kozlov, Sol LeWitt, Robert Mangold, Ad Reinhardt, 
Michael Rinaldi, Ernst Rossi, Robert Ryman, Robert Smithson, Tanju

Ausstellung: Serielle Formationen 
Studio Gallerie, Gothe Universitat, Frankfurt, Germany
22 May - 30 June 1967
Organiser(s): Paul Maenz and Peter Roehr
Catalogue: 15 pages : illustrations, 29 cm (h) 
Artists: Carl Andre, Arman, Thomas Bayrle, Ronald Bladen, Hans 
Breder, Enrico Castellani, Christo and Jeanne-Claude, Jan Dibbets, 
May Fasnacht, Eberhard Fiebig, Dan Flavin, Raimund Girke, Her-
mann Goepfert, Kuno Gonschior, Hans Haacke, Jan Henderikse, 
Ewerdt Hilgemann, Bernhard Höke, Donald Judd, Jiří Kolář, Yayoi 
Kusama, Walter Leblanc, Thomas Lenk, Sol LeWitt, Konrad Lueg, 
Adolf Luther, Piero Manzoni, Agnes Martin, Almir da Silva Mavignier, 
Henk Peeters, Larry Poons, Charlotte Posenenske, Markus Raetz, 
Bridget Riley, Peter Roehr, Dieter Roth, Felix Schlenker, Wolfgang 
Schmidt, Jan Schoonhoven, Klaus Staudt, Michael Steiner, Frank 
Stella, Paul Talman, Günther Uecker, Victor Vasarely, Herman de 
Vries, Andy Warhol, gruppe x  
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No catalogue Language to be looked at and / or things to be read... 
Dwan Gallery, New York, USA
3 June - 28 June 1967
Organiser(s): Virginia Dwan
Catalogue: Announcement, no catalogue
Artists: Carl Andre, Arakawa, Walter De Maria, Marcel Duchamp, 
Dan Flavin, Dan Graham, Robert Indiana, Jasper Johns, On Kawara, 
Edward Kienholz, Sol LeWitt, Roy Lichtenstein, Rene Magritte, Filip-
po Marinetti, Robert Morris, Claes Oldenburg, Francis Picabia, Ad 
Reinhardt, Robert Smithson, Kenneth Snelson

19:45 - 21:55, September 9 1967, Frankfurt, Germany - Dies alles 
Herzchen wird einmal Dir gehören 
Galerie Dorothea Loehr, Frankfurt, Germany
 9 September 1967
Organiser(s): Paul Maenz
Catalogue: 36 pages : illustrations, 30 cm (h), numbered edition of 
500
Artists: Jan Dibbets, Barry Flanagan, Bernhard Höke, John John-
son, Richard Long, Konrad Lueg, Charlotte Posenenske, Peter 
Roehr

Experiencias visuales 1967
Instituto Torcuato Di Tella, Buenos Aires, Argentina
September 1967
Organiser(s): Jorge Romero Brest
Catalogue: Text in Spanish
Artists: Alfredo Rodriguez Arias, Oscar Bony, Pablo Suárez, Antonio 
Trotta, Delia Cancela, Pablo Mesejean, Margarita Paksa, Ricardo 
Carreira, Edgardo Jiménez, David Lamelas, Juan Stoppani, Oscar 
Palacio 

No catalogue Normal Art 
The Museum of Normal Art, New York, USA
12 November 1967
Organiser(s): Joseph Kosuth
Catalogue: No catalogue
Artists: Carl Andre, Jo Baer, Balboza, Frederick Barthelme, Mel 
Bochner, Christensen, Hanne Darboven, Walter de Maria, Dan 
Flavin, Fraiser, Dan Graham, Eva Hesse, Don Judd, On Kawara, 
Joseph Kosuth, Christine Kozlov, Tadaaki Kuwayama, Rinaldi, Dor-
othea Rockburne, Rossi, Robert Ryman, Showell, Robert Smithson, 
Frank Stella, Tanju, Trengrove, Wan Buren, Frank Lincoln Viner
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1968

No catalogue Art in Series 
Finch College. Museum of Art, Contemporary Study Wing, New York, 
USA
22 November - 6 January 1968
Organiser(s): Elayne H. Varian and Mel Bochner
Catalogue: No catalogue 
Artists: Carl Andre, Mel Bochner, Bill Bollinger, Brunelle, Hanne 
Darboven, Dan Flavin, Dan Graham, Eva Hesse, Don Judd, Lee, Sol 
LeWitt, Ross, Robert Smithson

Carl Andre, Robert Barry, Lawrence Weiner 
Bradford Junior College, Bradford, Massachusetts, USA
4 February - 2 March 1968
Organiser(s): Seth Siegelaub
Catalogue: Four sheets in an envelope, 20cm (h) x 20 cm (w), edi-
tion of 1000
Artists: Carl Andre, Robert Barry, Lawrence Weiner

New British Painting and Sculpture 
Whitechapel Art Gallery, London, UK
4 March - 7 April 1968
Organiser(s): Whitechapel Gallery
Catalogue: 53 pages : illustrations, 23 cm (h) x 23cm (w)
Artists: Anthony Caro, Nigel Hall, Phillip King, Bryan Kneale, Chris-
topher Sanderson, Tim Scott, Brian Wall and Derrick Woodham and 
others

Air Art  
Arts Council YM/YWHA, Philadelphia, USA
13 March - 31 March 1968
Organiser(s): Willoughby Sharp
Catalogue: 36 pages : illustrations, 21cm (h) x 21 cm (w)
Artists: Architectural Association Group, Hans Haacke, Akira 
Kanayama, Les Levine, Preston McClanahan, David Medalla, Robert 
Morris, Marcello Salvadori, Graham Stevens, John Van Saun, Andy 
Warhol

Minimal Art 
Gemeentemuseum, The Hague, Netherlands
23 March - 26 May 1968
Organiser(s): Enno Develing
Catalogue: 82 pages : illustrations, 21cm (h) x 21 cm (w)
Artists: Carl Andre, Ronald Bladen, Dan Flavin, Robert Grosvenor, 
Donald Judd, Sol LeWitt, Robert Morris, Robert Smithson, Tony 
Smith and Michael Steiner
Toured to Kunsthalle, Düsseldorf, 17 January – 23 February 1969; 
Academie der Künste, Berlin, 23 March – 27 April 1969

New Generation Interim 1968 
Whitechapel Art Gallery, London, UK
April - May 1968
Organiser(s): Ian Dunlop and Bryan Robertson
Catalogue: 89 pages : illustrations, 19cm (h) x 19 cm (w)
Artists: David Annesley, Michael Bolus, John Carter, Phillip King, 
Justin Knowles, Francis Morland, Victor Newsome, Roland Piche, 
Christopher Sanderson, Tim Scott, William Tucker, Michael Vaughan, 
Isaac Witkin, Derrick Woodham
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No catalogue Carl Andre, Robert Barry, Lawrence Weiner 
Windham College, Putney, USA
30 April - 31 May 1968
Organiser(s): Seth Siegelaub
Catalogue: No catalogue, poster annoucement
Artists: Carl Andre, Robert Barry, Lawrence Weiner

Experiencias’68
Instituto Torcuato Di Tella, Buenos Aires, Argentina
21 – 23 May 1968
Organiser(s): Jorge Romero Brest
Catalogue: Text in Spanish
Artists: Rodolfo Azaro, Oscar Bony, Delia Cancela, Jorge Carballa, 
Roberto Jacoby; David Lamelas, Pablo Mesejean, Margarita Paksa, 
Roberto Plate, Alfredo Rodríguez Arias, Juan Stoppani y Antonio 
Trotta

No catalogue Language II 
Dwan Gallery, New York, USA
25 May - 22 June 1968
Organiser(s): Virginia Dwan
Catalogue: No catalogue
Artists: Willaim Anastasi, Carl Andre, Arakawa, Art & Language, 
Mel Bochner, James Lee Byars, Rosemarie Castoro, Copley, Hanne 
Darboven, Walter de Maria, Marchel Duchamp, Dunn, Dan Flavin, 
Freifeld, Dan Graham, Michael Heizer, Hendricks, Dick Higgins, Pe-
ter Hutchinson, Indiana, Johnson, Kaprow, Katz, Katzen, On Kawara, 
Kienholz, Joseph Kosuth, Christine Kozlov, Sol LeWitt, MacLow, 
Meeneley, Robert Morris, Dennis Oppenheim, Robert Rauschenberg, 
Rentersward, Robert Smithson,Elaine Stuartevant, Bernar Venet, 
Hannah Weiner, Lawrence Weiner, Waestermann, William T. Wiley
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Documenta 4 
Galerie am der Schonen Aussicht, the Museum Fridericianum and 
the Orangerie im Auepark, Kassel, Germany
7 June - 6 October 1968
Organiser(s): Arnold Bode
Catalogue: 328 pages : illustrations, 28 cm. Catalogue produced in 
two volumes
Artists: Josef Albers, Carl Andre, Horst Antes, Shusaku Arakawa, 
Fernandez Arman, Richard Artschwager, Jo Baer, Ben Berns, Joseph 
Beuys, Ronald Bladen, Peter Bruning, Pol Bury, Antonio Calderara, 
Sergio de Camargo, Anthony Caro, Enrico Castellani, Jorge Castil-
lo, Baldaccini Cesar, Eduardo Chillida, Christo, Ron Davis, Mark Di 
Suvero, Burgoyne Diller, Jim Dine, Peter Engels, Oyvind Fruhtrunk, 
Rupprecht Geiger, Klaus Geldmacher, Domenico Gnoli, Daan van 
Golden, Erwin Heerich, Al Herd, Edward Higgins, David Hockney, 
John Hoyland, Robert Indiana, Alfred Jensen, Jasper Johns, Donald 
Judd, Menashe Kadishman, Utz Kampmann, Ellsworth Kelly, Edward 
Keinholz, Phillip King, R.B. Kitaj, Konrad Klapheck, Yves Klein, Jiri 
Kolar, Nicholas Krushenick, Kaspar Thomas Lenk, Roy Lichtenstein, 
Richard Lindner, Richard Paul Lohse, Francesco Lo Savio, Morris, 
Louis, Robert Malaval, Jos Manders, Piero Manzoni, Francesco 
Mariotti, Escobar Marisol, Kenneth Martin, Christian Megert, Robert 
Morris, Bruce Nauman, Edgar Negret, Louise Nevelson, Jules Olits-
ki, Eduardo Paolozzi, Walter Pichler, Michelangelo Pistoletto, Larry 
Poons, Ramon, Markus Raetz, Robert Rauschenberg, Riger Raveel, 
Martial Raysse, Ad Reinhardt, George Rickey, Bridget Riley, James 
Rosenquist, Michael Sandle, Jan Schoonhoven, George Segal, Dan 
van Severen, David Smith, Richard Smith, Tony Smith, Sol LeWitt, 
Frank Stella, Shinkichi Tajiri, Antoni Tapies, Herve Telemaque, Jean 
Tonguely, Ernest Trova, William Tucker, William Turnbull, Michael 
Tyzack, Gunther Uecker, Per Olof Ultvedt, Carel Nicholaas, Jan 
Voss, Andy Warhol, Tom Wesselmann, A.C. Westermann

ABC Art, Cool Art, Minimum Art, Minimal Art,
Primary Structure, Neue Monumente, IMI Art. 
Galerie René Block, Berlin, Germany
June - July 1968
Organiser(s): Galerie René Block
Catalogue: 12 pages, 15cm (h) x 11 cm (w)
Artists: Unknown

The Art of the Real 1948 - 1968 
Museum of Modern Art, New York, USA
3 July - 8 September 1968
Organiser(s): E.C. Goossen
Catalogue: 63 pages : illustrations, 23 cm (h) x 23cm (w)
Artists: Carl Andre, Darby Bannard, Paul Feeley, Ralph Humphrey, 
Robert Huot, Patricia Johanson, Jasper Johns, Donald Judd, Ells-
worth Kelly, Lyman Kipp, Sol LeWitt, Alexander Liberman, Morris 
Louis, John McCracken, Agnes Martin, Antoni Milkowski, Robert 
Morris, Barnett Newman, Kenneth Noland, Doug Ohlson, Geor-
gia O’Keeffe, Raymond Parker, Jackson Pollock, Larry Poons, Ad 
Reinhardt, Mark Rothko, David Smith, Tony Smith, Robert Smithson, 
Frank Stella, Clyfford Still, Robert Swain, Sanford Wurmfeld
Toured to Grand Palais, Paris, 14 November – 23 December 1968; 
Kunsthaus, Zürich, 18 January – 16 February 1969; Tate Gallery, 
London, 24 April – 1 June 1969
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Prospect 68  
Kunsthalle, Dusseldorf, Germany
20 September - 29 September 1968
Organiser(s): Konrad Fischer, Hans Strelow. Invited selection 
committee consisted of: Galleria Apollinaire (Milan), Axiom Gallery 
(London), Galerie Bischofsberger (Zurich), Galerie Iris Calert (Paris), 
Dwan Gallery (New York), Mathais Fels & Cie (Paris), Robert Fraser 
Gallery (London), Kasmin Limited (London), Galerie Yvon Lambert 
(Paris), Galleria Del Naviglio (Milan, Venice), Galerie Ileana Son-
nabend (Paris), Galeria Sperone (Turin), Rijke Swart (Amsterdam), 
Galerie M.E. Thelen (Essen), Wide White Space (Amsterdam), Gal-
erie René Ziegler (Zurich)
Catalogue: 39 pages : illustrations, 37cm (h). Newspaper style cata-
logue published after the exhibition 
Artists: Abrams, Adzak, Alviani, Carl Andre, Anselmo, Arakawa, 
Arwell, Avedisian, Bannard, Joseph Beuys, Blake, Boetti, Bonalumi, 
Bonies, Brenner, Brô, Broodthaers, Brusse, Daniel Buren, Calzolari, 
Capogrossi, Carder, Caulfield, Ceroli, César, Christo, D’Arcange-
lo, Dekkers, Doyle, Pierre de Maria, Walter de Maria, Denny, dine, 
Evison, Ferrell, Dan Flavin, Harris, Haworth, Held, Hide, Hodgkin, 
House, Jacquet, Jensen, Kienholz, King, Kataji, Klasen, Koetsier, 
Laing, David Lamelas, John Latham, Sol LeWitt, Lijn, Lin, Lohaus, 
Lohse, Luginbühl, Luther, Malaval, Manders, Matiello, McEwen, Ma-
rio Merz, Meylan, Monchâtre, Monro, Morris, Bruce Nauman, Blinky 
Palermo, Panamarenko, Piacentino, Price, Emilio
 Prini, Raynaud, Reusch, Rieti, Ross, Reiner Ruthenbeck, Fred 
Sandback, Sanejouand, Scanavino, Self, Smith, Scheggi, Robert 
Smithson, Kenneth Snelson, Steiner, Stevenson, Struycken, Thek, 
Toyofuku, Tucker, Uriburu, Bernar Venet, Volten, Walker, Yasuda, 
Gilberto Zorio.

No catalogue RA3: Arte Povera + Azioni Povere 
Festival of Free Expression, Amalfi, Italy
4 October - 6 October 1968
Organiser(s): Germano Celant
Catalogue: No catalogue
Artists: Included Alighiero Boetti, Jan Dibbets, Piero Gilardi, Richard 
Long, Mario and Marisa Merz, Emilo Prini, Trini, van Elk, Gilberto 
Zorio

No catalogue Earth Works 
Dwan Gallery, New York, USA
5 October - 30 October 1968
Organiser(s): Virginia Dwan
Catalogue: No catalogue
Artists: Carl Andre, Herbert Bayer, Walter de Maria, Michael Heizer, 
Stephen Kaltenbach, Sol LeWitt, Robert Morris, Claes Oldenburg, 
Dennis Oppenheim, Robert Smithson

No catalogue Exhibition to benefit the student mobilization committee to end 
the war in Vietnam 
Paula Cooper Gallery, New York, USA
22 October - 31 October 1968
Organiser(s): Lucy R. Lippard
Catalogue: No catalogue
Artists: Carl Andre, Jo Baer, Robert Barry, Bill Bollinger, Dan Flavin, 
Robert Huot, Will Inlsey,Don  Judd, David Lee, Sol LeWitt, Robert 
Mangold, Robert Murray, Doug Ohlson, Robert Ryman
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No catalogue Nine at Leo Castelli 
Castelli warehouse, 103 West 108th Street, New York, USA
4 December - 28 December 1968
Organiser(s): Robert Morris
Catalogue: No catalogue
Artists: Giovanni Anselmo, Joseph Beuys, Willaim Bollinger, Rafael 
Ferrer, Eva Hesse, Stephen Kaltenbach, Bruce Nauman, Alan Saret, 
Richard Serra, Keith Sonnier, Gilberto Zorio

Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol 
LeWitt, Robert Morris, Lawrence Weiner 
New York, USA
December 1968
Organiser(s): Seth Siegelaub and John Wendler
Catalogue: 150 pages : illustrations, 27.8cm (h) x 21.3cm (w), 
edition of 1000, $20
Artists: Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, 
Sol LeWitt, Robert Morris, Lawrence Weiner
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1969

January 5 - 31, 1969 
McLendon Building, 44 East Fifty-Second Street, New York, USA
5 January - 31 January 1969
Organiser(s): Seth Siegelaub
Catalogue: 24 pages : illustrations, 20.8cm (h) x 17.5cm (w). Comb 
binding, edition of 1500, $2.50
Artists: Robert Barry, Douglas Huebler, Joseph Kosuth, Lawrence 
Weiner

No image available Electric Art 
UCLA Art Galleries, University of California, Los Angeles, USA
19 January - 23 March 1968
Organiser(s): Oliver Andrews
Catalogue: 46 pages : illustrations
Artists: Andrews, Antonakas, Benton, Blazeje, Breer, Burnham, But-
ler, Byars, Castro-Cid, Chryssa, Cooper, Corse, Dallegret, Draper, 
Dan Flavin, Robert Grosvenor, Intersystems (Hayden, Mills-Cockell, 
Parker, Zander), Joseph Kosuth, Landsman, Levi, Levine, Si Lu, 
Lloyd, Mallory, Mefferd, O’Neill, Nam June Paik, Prentiss, Reiback, 
Riccio, Rosenbaum, Shinoda, Takis, Jean Tinguely, Weisman, Wil-
fred 

No image available New York 13 
Vancouver Art Gallery, Vancouver, Canada
21 January - 16 February 1969
Organiser(s): Lucy R. Lippard 
Catalogue: 54 pages : illustrations, 26 cm (h) 
Artists: Jasper Johns, Donald Judd, Ellsworth Kelly, Roy Lichten-
stein, Robert Morris, Barnett Newman, Kenneth Noland, Claes Old-
enburg, Robert Rauschenberg, James Rosenquist, George Segal, 
Frank Stella, Andy Warhol

Earth Art 
Andrew Dickson White Museum of Art, Cornell University, New York, 
USA
11 February - 16 March 1969
Organiser(s): Willoughby Sharp
Catalogue: 100 pages : illustrations, 19cm (h) x 26 cm (w). 
Catalogue produced after the exhibition 
Artists: Jan Dibbets, Hans Haacke, Neil Jenney, Richard Long, 
David Medalla, Robert Morris, Dennis Oppenheim, Robert Smithson, 
Günther Uecker

No image available Blockade ‘69 
Galerie René Block, Berlin, Germany
28 February - 22 November 1969
Organiser(s): Galerie René Block
Catalogue: 101 pages, 29 cm (h) 
Artists: Joseph Beuys, Georg Giese, Karl Horst Hödicke, Bernd 
Lohaus,Imi  Knoebel, Palermo, Blinky Panamerenko, Sigmar Polke, 
Reiner Ruthenbeck
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One Month: March 1969  
Site specific works on an assigned day of the month and a calandar 
style publication, New York, USA
1 March - 31 March 1969
Organiser(s): Seth Siegelaub
Catalogue: 68 pages, 21.5 cm (h) x 17.8cm (w), edition of 1000, 
distrbuted free worldwide
Artists: Carl Andre, Mike Asher, Terry Atkinson, Michael Baldwin, 
Robert Barry, Rick Barthelme, Iain Baxter, James Lee Byars, John 
Chamberlain, Ron Cooper, Barry Flanagan, Dan Flavin, Alex Hay, 
Douglas Huebler, Robert Huot, Stephen Kaltenbach, On Kawara, 
Joseph Kosuth, Christine Kozlov, Sol LeWitt, Richard Long, Robert 
Morris, Bruce Nauman, Claes Oldenburg, Dennis Oppenheim, Alan 
Ruppersberg, Ed Ruscha, Robert Smithson, Valentine, Lawrence 
Weiner, Ian Wilson

No image available Young American Artists 
Wide White Space, Antwerp, Belgium
1 March - 31 March 1969
Organiser(s): Wide White Space
Catalogue: Unknown
Artists: Unknown

No catalogue Sammlung 1968: Karl Stroher 
Kunstverein and Neue Nationalgalerie, Berlin, Germany
1 March - 14 April 1969
Organiser(s): Wim Beeren
Catalogue: No catalogue 
Artists: Carl Andre, Giovanni Anselmo, Joseph Beuys, Marinus 
Boezem, Bill Bollinger, Pier Paolo Calzolari, Walter de Maria, Jan 
Dibbets, Ger van Elk, Rafael Ferrer, Barry Flanagan, Michael Heiz-
er, Douglas Huebler, Paolo Icaro, Neil Jenney, Olle Kaks, Jannis 
Kounellis, Richard Long, Mario Merz, Marisa Merz, Robert Morris, 
Bruce Nauman, Dennis Oppenheim, Panamarenko, Emilio Prini, 
Reiner Ruthenbeck, Robert Ryman, Alan Saret, Richard Serra, 
Robert Smithson, Keither Sonnier, Frank Lincoln Viner, Lawrence 
Weiner, Gilberto Zorio

Op Losse Schroeven 
Stedelijk Museum, Amsterdam, Netherlands
15 March - 27 April 1969
Organiser(s): Wim Beeren and Ank Marcar
Catalogue: 54 pages, 38 plates, 28 cm (h). Two sections in one 
binding. 
Artists: Carl Andre, Giovanni Anselmo, Joseph Beuys, Marinus 
Boezem, Bill Bollinger, Pier Paolo Calzolari, Jan Dibbets, Ger van 
Elk, Rafael Ferrer, Barry Flanagan, Michael Heizer, Douglas Huebler, 
Paolo Icaro, Neil Jenney, Olle Kåks, Jannis Kounellis, Richard Long, 
Walter De Maria, Mario Merz, Marisa Merz, Robert Morris, Bruce 
Nauman, Dennis Oppenheim, Panamarenko, Emilio Prini, Reiner Ru-
thenbeck, Robert Ryman, Alan Saret, Richard Serra, Robert Smith-
son, Keith Sonnier, Frank Lincoln Viner, Lawrence Weiner, Gilberto 
Zorio. 
Additional contributions to the catalogue only by: Ben d’Armagnac, 
Robert Barry, Michael Buthe, Gerrit Dekker, Pieter Engels, Bernhard 
Höke, Hetty Huisman, Immo Jalass, Jans Koetsier, Joseph Kosuth, 
Roelof Louw, Bruce McLean, Gianni Emilio Simonetti
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When Attitudes Become Form (Bern version) 
Kunsthalle Bern, Bern, Switzerland
22 March - 27 April 1969
Organiser(s): Harald Szeemann
Catalogue: 100 pages : illustrations, 31cm (h). Loose pages pre-
sented in cardboard file
Artists: Carl Andre, Geovani Anselmo, Richard Artschwager, Thom-
as Bang, Robert Barry, Jospeh Beuys, MelBochner ,Alighiero e 
Boetti, Marinus Boezem, Bill Bollinger, Michael Buthe, Pier Paolo 
Calzolari, Paul Cotton, Hanne Darboven, Jan Dibbets, Ger van Elk, 
Rafael Ferrer, Barry Flanagan, Michael Heizer, Eva Hesse, Douglas 
Huebler,Alain Jacquet, Neil Jenney, Stephen Kaltenbach, Edward 
Kienholz, Edward Klein, Joseph Kosuth, Jannis Kounellis, Gary 
Kuehn, Sol LeWitt, Richard Long ,Walter de Maria, Mario Merz, 
Robert Morris, Bruce Nauman, Claes Oldenburg, Panamarenko,Pi-
no Pascali, Emilio Prini, Markus Reatz, Allen Ruppersberg, Reiner 
Ruthenbeck, Robert Ryman, Fed Sandback, Alan Saret, Sarkis,-
Jean-Frederic  Schnyder, Richard Serra, Robert Smithson, Keith 
Sonnier, Richard Tuttle, Frank Lincoln Viner, Franz Erhard Walter, 
Lawrence Weiner, William T. Wiley, Gilberto Zorio. The following 
artists also contributed information to the catalogue only: Jared 
Bark, Ted Glass, Hans Haacke, Paolo Icaro, Jo Ann Kaplan, Bernd 
Lohaus, Roelof Louw, Bruce McLean, David Medalla, Dennis Oppen-
heim, Paul Pechter, Michelangelo Pistoletto, William Wegman

No catalogue 18’6” x 6’9” x 11’2 1/2” x 47’ x 11’3/16” x 29’8 1/2” x 31’9 3/16” 
San Francisco Art Institute, USA
11 April - 3 May 1969
Organiser(s): Euginia Butler
Catalogue: No catalogue
Artists: Michel Asher, Robert Barry, Iain Baxter, Eugenia P. Bulter, 
James Lee Byars, Douglas Huebler, Stephen Kaltenbach, Edward 
Kienholz, Joseph Kosuth, Barry Le Va, Dennis Oppenheim, Orr, Rid-
nick, Watts, Lawrence Weiner

Land Art 
Fernsehgalerie Gerry Schum, Broadcast on SFB at 22.40 on 15 
April, 1969, Germany
15 April 1969
Organiser(s): Gerry Schum
Catalogue: 162 pages : illustrations, 15cm (h) x 26 cm (w) 
Artists: Marinus Boezem, Walter de Maria, Jan Dibbbets, Barry 
Flanagan, Michael Heizer, Richard Long, Dennis Oppenheim, Robert 
Smithson

Verborgene Strukturen  
Museum Folkwang, Essen, Germany
9 May - 22 June 1969
Organiser(s): Dieter Honisch
Catalogue: 88 pages : illustrations, 24 cm (h)
Artists: Carl Andre, Giovanni Anselmo, Joseph Beuys, Marinus 
Boezem, Bill Bollinger, Pier Paolo Calzolari, Jan Dibbets, Ger van 
Elk, Rafael Ferrer, Barry Flanagan, Michael Heizer, Douglas Huebler, 
Paolo Icaro, Neil Jenney, Kaks, Jannis Kounellis, Richard Long, De 
Maris, Mario Merz, Marisa Merz, Bruce Nauman, Dennis Oppen-
heim, Panamarenko, Robert Ryman, Saret, Richard Serra, Robert 
Smithson, Keith Sonnier, Frank Viner, Lawrence Weiner, Gilberto 
Zorio
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No image available When Attitudes Become Form (Krefled version) 
Museum Haus Lange, Krefeld, Germany
10 May - 15 June 1969
Organiser(s): Harald Szeemann; Paul Wember
Catalogue: 32 cm (h)
Artists: Carl Andre, Geovani Anselmo, Richard Artschwager, Thom-
as Bang, Robert Barry, Jospeh Beuys, MelBochner ,Alighiero e 
Boetti, Marinus Boezem, Bill Bollinger, Michael Buthe, Pier Paolo 
Calzolari, Paul Cotton, Hanne Darboven, Jan Dibbets, Ger van Elk, 
Rafael Ferrer, Barry Flanagan, Michael Heizer, Eva Hesse, Douglas 
Huebler,Alain Jacquet, Neil Jenney, Stephen Kaltenbach, Edward 
Kienholz, Edward Klein, Joseph Kosuth, Jannis Kounellis, Gary 
Kuehn, Sol LeWitt, Richard Long ,Walter de Maria, Mario Merz, 
Robert Morris, Bruce Nauman, Claes Oldenburg, Panamarenko,Pi-
no Pascali, Emilio Prini, Markus Reatz, Allen Ruppersberg, Reiner 
Ruthenbeck, Robert Ryman, Fed Sandback, Alan Saret, Sarkis,-
Jean-Frederic  Schnyder, Richard Serra, Robert Smithson, Keith 
Sonnier, Richard Tuttle, Frank Lincoln Viner, Franz Erhard Walter, 
Lawrence Weiner, William T. Wiley, Gilberto Zorio. The following 
artists also contributed information to the catalogue only: Jared 
Bark, Ted Glass, Hans Haacke, Paolo Icaro, Jo Ann Kaplan, Bernd 
Lohaus, Roelof Louw, Bruce McLean, David Medalla, Dennis Oppen-
heim, Paul Pechter, Michelangelo Pistoletto, William Wegman 

No catalogue Ecological Art 
John Gibson Gallery, New York, USA
17 May - 28 June 1969
Organiser(s): John Gibson
Catalogue: No catalogue
Artists: Carl Andre, Christo, Jan Dibbets, Peter Hutchinson, Wil In-
lsey, Richard Long, Robert Morris, Claes Oldenburg, Dennis Oppen-
heim, Robert Smithson

No catalogue Number 7 (Benefit for the Art Workers Coalition) 
Paula Cooper Gallery, New York, USA
18 May - 15 June 1969
Organiser(s): Lucy R. Lippard
Catalogue: No catalogue
Artists: Carl Andre, Richard Artschwager, Conraf Atkinson, Michael 
Baldwin, Robert Barry, Frederick Barthelme, Iain Baxter, Gene 
Beery, Mel Bochner, Bill Bollinger, Jonathan Borofsky, Donald Burgy, 
Rosemarie Castoro, Hanne Darboven, Walter de Maria, Jan Dib-
bets, Dan Graham, Hans Haacke, Douglas Huebler, Robert Huot, 
Stephen Kaltenbach, On Kawara, Michael Kirby, Joseph Kosuth, 
Christine Kozlov, Sol LeWitt, Richard Long, Duane Lunden, Robert 
Morris, Bruce Nauman, Adrian Piper, Allen Ruppersberg, Ed Ruscha, 
Richard Serra, Robert Smithson, Bernard Venet, Lawrence Weiner, 
Martha Wilson

Untitled Exhibition at Simon Fraser University 
Centre for Communication and the Arts, Simon Fraser University, 
British Columbia, Canada
19 May - 19 June 1969
Organiser(s): Seth Siegelaub
Catalogue: 16 pages : illustrations, 22.8cm (h) 15.2cm (w)
Artists: Terry Atkinson, Michael Baldwin, Robert Barry, Jan Dibbets, 
Douglas Huebler, Stephen Kaltenbach, Joseph Kosuth, Sol LeWitt, 
N.E. Thing Co., Lawrence Weiner
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No image available Anti-Illusion: Procedures/Materials 
Whitney Museum of American Art, New York, USA
19 May - 6 July 1969
Organiser(s): Marcia Tucker, James Monte
Catalogue: 61 pages : illustrations, 27 cm (h)
Artists: Carl Andre, Michael Asher, Lynda Benglis, William Bollinger, 
John Duff, Rafael Ferrer, Robert Fiore, Philip Glass, Eva Hesse, Neil 
Jenny, Barry Le Va, Robert Lobe, Robert Morris, Bruce Nauman, 
Steve Reich, Robert Rohm, Richard Serra, Joel Shapiro, Michael 
Snow, Keith Sonnier, Richard Tuttle

No catalogue Language III 
Dwan Gallery, New York, USA
24 May - 18 June 1969
Organiser(s): Virginia Dwan
Catalogue: No catalogue
Artists: Included work by over 60 artists

No catalogue Environments Reversal 
Camden Arts Centre, London, UK
26 June - 27 July 1969
Organiser(s): Peter Carey
Catalogue: No catalogue, folded poster
Artists: Ivor Abrahams, Keith Arnatt, Stuart Brisley, Eric Brown, Marc 
Chaimowicz, James Collins and Mike Thorpe, Bill Culbert, Chris 
Dawson, Eventstructure Research Group, Elizabeth Harrison, Ed 
Herring, David Lamelas, Paddy Lovely, Sandrina Wheeler

No catalogue Conception-Perception  
Eugenia Butler Gallery, Los Angeles, USA
1 July - 25 July 1969
Organiser(s): Eugenia Butler Gallery
Catalogue: No catalogue 
Artists: John Baldessari, Douglas Huebler, Joseph Kosuth, Barry Le 
Va, Lawrence Weiner

July, August, September 
11 various locations worldwide
1 July - 30 September 1969
Organiser(s): Seth Siegelaub
Catalogue: 26 pages : illustrations, 27.5cm (h) x 21.2cm (w). Text in 
English, French and German, edition of 2000, $3.00
Artists: Carl Andre, Robert Barry, Daniel Buren, Jan Dibbets, Doug-
las Huebler, Joseph Kosuth, Sol LeWitt, Richard Long, N.E. Thing 
Co. Ltd, Robert Smithson, Lawrence Weiner

No catalogue Place and Process 
The Edmonton Art Gallery, Alberta, Canada
4 September - 26 October 1969
Organiser(s): Willoughby Sharp, Evander Schley
Catalogue: No catalogue
Artists: Iain Baxter, Jan Dibbets, Hans Haacke, Bruce McLean, Les 
Levine, Richard Long, Robert Morris, Dennis Oppenheim, Klaus Rin-
ke, John Van Saun, William Wegmen, Lawrence Weiner
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557,087 
Seattle Art Museum, Seattle, USA
5 September - 5 October 1969
Organiser(s): Lucy R. Lippard
Catalogue: 96 cards, 10cm (h) x 15cm (w). Presented loose in a 
Manila envelope
Artists: Vito Acconci, Morrie Alhadeff, Carl Andre, Keith Arnatt, Rich-
ard Artschwager, Michael Asher, Terry Atkinson, John Baldessari, 
Michael Baldwin, Robert Barry, Frederick (Rick) Barthelme, Iain Bax-
ter, Gene Beery, Mel Bochner, William Bollinger, Jonathan Borofsky, 
Donald Burgy, Daniel Buren, Rosemarie Castoro, Hanne Darboven, 
Walter de Maria, Jan Dibbets, Robert Dootson, Rafael Ferrer, Barry 
Flanagan, Anne Gerber, Dan Graham, Hans Haacke, Michael Heizer, 
Eva Hesse, Douglas Huebler, Robert Huot, Stephen Kaltenbach, On 
Kawara, Edward Keinholz, Robert Kinmont, Joseph Kosuth, Chris-
tine Kozlov, John Latham, Barry Le Va, Sol LeWitt, Roelof Louw, 
Duane Lundon, Thomas Maythem, Bruce McLean, Robert Morris, 
Bruce Nauman, N.Y. Graphic Workshop (Luis Camnitzer, José Guill-
ermo, Liliana Porter), Dennis Oppenheim, John Perreault, Adrian 
Piper, Polly Rawn, Robert Rohm, Allen Ruppersberg, Robert Ryman, 
Ed Ruscha, Fred Sandback, Alan Saret, George Sawchuk, Richard 
Serra, Randolf (Randy) Sims, Robert Smithson, Keith Sonnier, Frank 
Viner, Jeff Wall, Lawrence Weiner, Ian Wilson, Virginia (Jinny) Wright

Other Ideas 
The Detroit Institute of Arts, Detroit, USA
10 September - 19 October 1969
Organiser(s): Samuel J. Wagstaff
Catalogue: 43 pages : illustrations, 23cm (h) x 31 cm (w)
Artists: Cecile Abish, Peter Alexander, Carl Andre, Jo Baer, Lynda 
Benglis, William Bollinger, Robert Bücker, Robert Cumming,  Wal-
ter deMaria, Susan Deming, Royce Dendler,  Jean Dupuy, William 
Dutterer, Georg Ettl, Dan Flavin, Sam Gilliam, Hans Haacke, Michael 
Heizer, Robert Huot,  Sheldon Iden, Neil Jenney, Shlomo Koren, Aris 
Koutroulis,  Robert Lobe, Edward McGowin, Nam June Paik, David 
Prentice, Fred Sandback, Charles Santon, Thomas Shannon, Robert 
Stalkhouse,  James Storey, Robert Tuttle, William Wegman.

When Attitudes Become Form (ICA London version) 
ICA, London, UK
28 September - 27 October 1969
Organiser(s): Harald Szeemann; Charles Harrison
Catalogue: The original catalogue was modified and supplemented 
for the ICA showing
Artists: Carl Andre, Geovani Anselmo, Richard Artschwager, Thom-
as Bang, Robert Barry, Jospeh Beuys, Mel Bochner, Alighiero e 
Boetti, Marinus Boezem, Bill Bollinger, Michael Buthe, Pier Paolo 
Calzolari, Paul Cotton, Hanne Darboven, Jan Dibbets, Ger van Elk, 
Rafael Ferrer, Barry Flanagan, Michael Heizer, Eva Hesse, Douglas 
Huebler,Alain Jacquet, Neil Jenney, Stephen Kaltenbach, Edward 
Kienholz, Edward Klein, Joseph Kosuth, Jannis Kounellis, Gary 
Kuehn, Sol LeWitt, Roelof Louw, Walter de Maria, Bruce McLean, 
Mario Merz, Robert Morris, Bruce Nauman, Claes Oldenburg, Pan-
amarenko,Pino Pascali, Emilio Prini, Markus Reatz, Allen Ruppers-
berg, Reiner Ruthenbeck, Robert Ryman, Fed Sandback, Alan Saret, 
Sarkis,Jean-Frederic  Schnyder, Richard Serra, Robert Smithson, 
Keith Sonnier, Richard Tuttle, Frank Lincoln Viner, Franz Erhard Wal-
ter, Lawrence Weiner, William T. Wiley, Gilberto Zorio.
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Prospect 69 
Kunsthalle, Düsseldorf, Germany
30 September - 12 October 1969
Organiser(s): Konrad Fischer and Hans Strelow. The selection com-
mittee were Jose Luis de Castillejo (Bonn), Michel Claura (Paris), 
Enno Develing (Den Haag), Jasia Reichardt (London), Dr. Harald 
Szeemann (Bern), Martin Visser ( Bergeijk, NL) Dr Paul Wember 
(Krefeld)
Catalogue: 54 pages : illustrations, 37cm (h). Newspaper style cata-
logue. 
Artists: Robert Barry Bernd and Hilla Bechers, Lynda Benglis, Jo-
seph Beuys, Alighiero Boetti, Stanley Brouwn, Daniel Buren, James 
Lee Byars, Pier Paolo Calzolari, Ron Cooper, Paul Cotton,Hanne 
Darboven, d’Armagnac, Dekker, Jan Dibbets, Esther Ferrer, Giorgio 
Griffa, Bruno Gronen, Hans Haacke, Michael Heizer,  Juan Hidalgo, 
Douglas Huebler, Joseph Kosuth, Jannis Kounellis, David Lamelas, 
Sol LeWitt, Richard Long, Brice Marden, Walter Marchetti, Walter 
Mattiacci, Doug Ohlson, Dennis Oppenheim, Eric Orr, Giuseppe 
Penone, David Prentice, Emilio Prini, Markus Raetz, Charles Ross, 
Reiner Ruthenbeck, Robert Ryman, Jean-Frederic Schnyder,Robert 
Smithson, Niele Toroni, Lawrence Weiner, Doug Wheeler

Konzeption / Conception, Dokumentation einer Heutigen Kun-
strichtung / Documentation of Today’s Art Tendency 
Stadtisches Museum, Leverkusen, Germany
24 October - 23 November 1969
Organiser(s): Konrad Fischer and Rolf Wedewer
Catalogue: 234 pages : illustrations, 20cm (h) x 20 cm (w). Text in 
English and German
Artists: Keith Arnatt, John Baldessari, Robert Barry, Iain Baxter, 
Bernd and Hilla Becher, Mel Bochner, Alighiero Boetti, Marcel Brood-
thears, Stanley Brouwn, Daniel Buren, Victor Burgin, Donald Burgy, 
Eugenia Butler, Pier Paolo Calzolari, Paul Cotton, Hanne Darboven, 
Jan Dibbets, Hamish Fulton, Gilbert & George, Dan Graham, Doug-
las Huebler, Jackson, Stephen Kaltenbach, On Kawara, Michael 
Kirby, Joseph Kosuth, David Lamelas, Sol LeWitt, Marchetti, Bruce 
McLean, Bruce Nauman, Giuseppe Penone, Adrian Piper, Sigmar 
Polke, Emilio Prini, Markus Raetz, Allan Ruppersberg, Ed Ruscha, 
Fred Sandback, Richard Sladden, Robert Smithson, Timm Ulrichs, 
Bernar Venet, Lawrence Weiner, Zaj

Art by Telephone 
Museum of Contemporary Art, Chicago, USA
1 November - 14 December 1969
Organiser(s): Jan van der Marck
Catalogue: LP Record in sleeve
Artists: Siah Armajani, Richard Artschwager, John Baldessari, Iain 
Baxter, Mel Bochner, Geoge Brecht, Jack Burnham, James Lee 
Byars, Robert H. Cumming, Francoise Dallegret, Jan Dibbets, John 
Giorno, Robert Grosvenor, Hans Haacke, Richard Hamilton, Dick 
Higgins, Davi Det Hompson, Robert Huot, Alani Jacquet, Ed Kien-
holz, Joseph Kosuth, Les Levine, Sol LeWitt, Robert Morris, Bruce 
Nauman, Claes Oldenburg, Dennis Oppenheim, Richard Serra, Rob-
ert Smithson, Guenther Uecker, Stan Van Der Beek, Bernar Venet, 
Frank Lincoln, Viner Wolf Vostell, William Wegman, William T. Wiley

No image available Plane und Projekte als Kunst / Plans and Projects as Art 
Kunsthalle, Bern, Switzerland
8 November - 7 December 1969
Organiser(s): Felix Zdenek; Concept:  Harald Szeeman
Catalogue: Newspaper style catalogue
Artists: Unknown



262

6 At The Hayward Gallery 
Hayward Gallery, London, UK
13 November - 21 December 1969
Organiser(s): Michael Compton (Tate)
Catalogue: 1 sheet (folded) : illustrations, 38 cm (h)
Artists: Stephen Buckley, Barry Flanagan, Keith Milow, Victor New-
some, Michael Sandle, Ian Stephenson

No image available Art in Process IV 
Finch College, New York, USA
11 December 1969 - 26 January 1970
Organiser(s): Elayne H. Varian, special photographic assistance, 
Dorothy Beskind
Catalogue: 32 pages : illustrations, 29cm (h) x 22cm (w)
Artists: Lynda Benglis, Mel Bochner, William Bollinger, Rafael 
Ferrer, Barry Flanagan, Eva Hesse, Bruce Nauman, Robert Morris, 
Robert Ryman, Richard Van Buren, Lawrence Weiner
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1970

String and Rope 
Sidney Janis, New York, USA
7 January - 31 January 1970
Organiser(s): Sidney Janis
Catalogue: 24 pages : illustrations, 28 cm, , 
Artists: Jean Arp, Victor Burgin, Christo, Walter De Maria, Marcel 
Duchamp, Barry Flanagan, Robert Gordon, Allan Kaprow, Joan Miro, 
Robert Morris, Claes Oldenburg, Pablo Picasso, Francis Picabia, 
Jackson Pollock, Robert Rauschenberg, Man Ray, Fred Sandback, 
Kurt Schwitters, George Segal, Lawrence Weiner

No catalogue Tabernakel 
Louisiana Museum of Modern Art, Humlebaek, Denmark
24 January - 22 February 1970
Organiser(s): Unknown
Catalogue: No catalogue, annoucement
Artists: Joseph Beuys; Jan Dibbets; Poul Gernes; Per Kirkeby; 
Arthur Köpcke; Richard Long; Peter Louis-Jensen; Bjørn Nørgaard, 
Panamarenko

955,000 
Vancouver Art Gallery, Vancouver, Canada
31 January - 8 February 1970
Organiser(s): Lucy R. Lippard
Catalogue: 138 cards, 10cm (h) x 15cm (w). Presented loose in a 
Manila envelope, $4.50
Artists: Vito Acconci, Carl Andre, Keith Arnatt, Richard Artschwa-
ger, Terry Atkinson, John Baldessari, Michael Baldwin, Robert Barry, 
Frederick (Rick) Barthelme, Gene Beery, Mel Bochner, Bill Bollinger, 
Jonathan (Jon) Borofsky, Daniel Buren, Donald Burgy, Rosemarie 
Castoro, Greg Curnoe, Hanne Darboven, Walter de Maria, Jan Dib-
bets, Christos Dikeakos, Rafael Ferrer, Barry Flanagan, Dan Gra-
ham, Hans Haacke, Alex Hay, Michael Heizer, Eva Hesse, Douglas 
Huebler, Robert Huot, Stephen Kaltenbach, On Kawara, Edward 
Keinholz, Robert Kinmont, Joseph Kosuth, Christine Kozlov, John 
Latham, Barry Le Va, Sol LeWitt, Roelof Louw, Duane Lundon, Bruce 
McLean, Robert Morris, Bruce Nauman, N.E. Thing Co., George 
Nicholaidis, N.Y. Graphic Workshop (Luis Camnitzer, José Guillermo, 
Liliana Porter), Dennis Oppenheim, John Perreault, Adrian Piper, 
Robert Rohm, Allen Ruppersberg, Robert Ryman, Ed Ruscha, Fred 
Sandback, George Sawchuk, Richard Serra, Randy Sims, Robert 
Smithson, Keith Sonnier, Jeff Wall, Lawrence Weiner, Ian Wilson

No catalogue Art Concepts from Europe  
Bonino Gallery, New York, USA
10 March - 28 March 1970
Organiser(s): Pierre Restany
Catalogue: No catalogue
Artists: Included David Lamelas
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Artists and Photographs 
Multiples Gallery, New York, USA
28 March - 5 April 1970
Organiser(s): Lawrence Alloway and Marian Goodman
Catalogue: 17 items, loose multiples presented in a 30.5cm (h) x 
30.5cm (w) box, first edition, 1200, $100
Artists: Mel Bochner, Christo, Jan Dibbets, Tom Gormley, Doulgas 
Huebler, Allan Kaprow, Michael Kirby, Joseph Kosuth, Sol LeWitt, 
Richard Long, Robert Morris, Bruce Nauman, Dennis Oppenheim, 
Robert Rauschenberg, Ed Ruscha, Robert Smithson, Bernar Vanet, 
Andy Warhol

18 Paris IV. 70 
66 rue Mouffetard, Paris, France
4 April - 25 April 1970
Organiser(s): Michel Claura, catalogue organised and distributed by 
Seth Siegelaub
Catalogue: 47 pages : illustrations, 16.4cm (h) x 10.7cm (w). Text in 
English, French and German, edition of 5000, $3.50
Artists: Robert Barry, Marcel Broodthaers, Stanley Brouwn, Daniel 
Buren, Jan Dibbets, Jean-Pierre Djian, Gilbert & George, Francois 
Guinochet, Douglas Huebler, On Kawara, David Lamelas, Sol LeWitt, 
Richard Long, Ed Ruscha, Robert Ryman, Niele Toroni, Lawrence 
Weiner, Ian Wilson

Conceptual Art and Conceptual Aspects 
New York Cultural Center, New York, USA
10 April - 25 August 1970
Organiser(s): Donald Karshan with Ian Burn and Joseph Kosuth
Catalogue: 100 pages, 28 cm (h), $4.00
Artists: The Art & Language Press (Terry Atkinson, David Bain-
bridge, Michael Baldwin, Harold Hurrell), Frederick Barthelme, Rob-
ert Barry, Iain Baxter, Mel Bochner, Dabiel Buren, Donald Burgy, Ian 
Burn, James Lee Byars, Roger Cutforth, Jan Dibbets, Hans Haacke, 
Douglas Huebler, Stephen Kaltenbach, On Kawara, Joseph Kosuth, 
Christine Kozlov, Bruce Nauman, Debbis Oppenheim, Paul Ostrow, 
Adrian Piper, Mel Ramsden, Ed Ruscha, Bernar Venet, Lawrence 
Weiner

Art in the Mind 
Allen Memorial Art Museum, Oberlin, USA
17 April - 12 May 1970
Organiser(s): Athena Tacha Spear
Catalogue: 233 pages : illustrations, 28 cm (h). First edition, 200 
copies (April 1970), second edition, 100 copies (February 1971), 
Artists: Vito Acconci, Siah Armajani, Michael Asher, John Baldes-
sari, Robert Barry, Frederick Bathelme, Beckley, Mel Bochner, 
Jonathan Borofsky, George Brecht, Victor Burgin, Donald Burgy, Ian 
Burn, Scott Burton, James Lee Byars, Luis Camnitzer, Rosemarie 
Castoro, Don Celender, Fred Corbell Cone, Christopher Cook, Edu-
ardo Costa, Robert Cumming, Roger Cutforth, Pater Davies, Royce 
Dendler, David Dunlap, David Eisler, Robert Feke, Rafael Ferrer, 
Geirge Gladstone, Dan Graham, Ira Joel Haber, Richards Jarden, On 
Kawara, Michael Kirby, Paul Kos, Joseph Kosuth, R. Rexinger Lau, 
Varry Le Va, Les Levine, Glen Lewis, Sol LeWitt, Martin Maloney, 
Bruce McLean, Bruce Nauman, David Nelson, N.E. Thing Co Ltd., 
Claes Oldenburg, Paul Ostrow, Paul Pechter, John Perreault, Adrian 
Piper, Mel Ramsden, Glen Rea, Allan Ruppersberg, Thomas Duncan 
Shannon, Society for Theoretical Art and Analyses, Marjorie Strider, 
John Van Saun, Bernar Venet, Jeff Wall, William Wegman, Hannah 
Weiner, Lawrence Weiner
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No image available Umwelt-Akzente : die Expansion der Kunst 
Kunstkreis Monschau, Monschau, Germany
9 May - 21 June 1970
Organiser(s): Klaus Honnef
Catalogue: 92 pages 
Artists: Unknown

Between Man and Matter: 10th Tokyo Biennale 
Kyoto Municipal Art Museum, Kyoto, Japan
10 May - 30 May 1970
Organiser(s): Yusuke Nakahara and Toshiaki Minemura
Catalogue: 52 pages, 25cm (h) x 24cm (w). Newspaper style 
catalogue, two volumes. Text in Japanese and English
Artists: Dietrich Albrecht, Carl Andre, Boezem, Daniel Buren, Chris-
to, Jan Dibbets, Ger Van Elk, Kohi Enokura, Luciano Fabro, Barry 
Flanagan, Hans Haacke, Michio Horikawa, Enji Inumaki, Stephen 
J. Kaltenbach, Tatsuo Kawaguchi, On Kawara, Kazushige Koike, 
Stanislav Kolibal, Susumu Koshimizu, Jannis Kounellis, Edward 
Krasinski, Sol LeWitt, Roelof Louw, Yutaka Matsuzawa, Mario Merz, 
Katsuhiko Narita, Bruce Nauman, Hitoshi Nomura, Panamarenko, 
Giuseppe Penone, Markus Raetz, Klaus Rinke, Reiner Ruthenbeck, 
Jean-Frédéric Schnyder, Richard Serra, Satoru Shoji, Keith Sonnier, 
Jiro Takamatsu, Shintaro Tanaka, and Gilberto Zorio.
Toured to Kyoto Municipal Art Museum, Kyoto, June 6 - June 28, 
1970; Aichi Prefectural Art Gallery, Nagoya, July 15 - July 26, 1970; 
and Fukuoka Prefectural Culture House, Fukuoka, August 11 - Au-
gust 16, 1970

Projections : Anti-Materialism  
La Jolla Museum of Art, La Jolla, USA
15 May - 5 July 1970
Organiser(s): Lawrence Urrutia
Catalogue: 20 pages, 23cm (h) x 21cm (w) 
Artists: Robert Barry, David Deutsch, Charles Emerson, Barry Le 
Va, Sol Lewitt and David Thompson

No image available Processi di Pensiero Visualizzati 
Kunstmuseum Luzern, Luzern, Switzerland
31 May - 5 July 1970
Organiser(s): Jean-Christophe Ammann
Catalogue: 116 pages, 29 cm (h). Text in Italian
Artists: Peter Adam, Giovanni Anselm, Alighiero Boetti, Pier Paolo 
Calzolari, Irma Ineichen-Meier, Josephine Troller, 

Conceptual Art, Arte Povera, Land Art 
Galleria Civica d’Arte Moderna, Turin, Italy
June - July 1970
Organiser(s): Germano Celant
Catalogue: 189 pages : illustrations, 24cm (h) x 22.5cm (w). Text in 
Italian
Artists: Unknown

No catalogue Language IV  
Dwan Gallery, New York, USA
2 June - 25 June 1970
Organiser(s): Virginia Dwan
Catalogue: No catalogue
Artists: Unknown
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Idea Structures: Survey ‘70 
Camden Arts Centre, London, UK
24 June - 19 July 1970
Organiser(s): Charles Harrison
Catalogue: 28 pages : illustrations, 30cm (h), edition of 500
Artists: Keith Arnatt, Art & Language (Atkinson, David Bainbridge, 
Michael Baldwin, Harold Hurrell), Victor Burgin, Ed Herring, Joseph 
Kosuth

July / August 1970 
Special edition of Studio International, vol. 180, no. 924, London, UK
1 July - 31 August 1970
Organiser(s): Seth Siegelaub with the Editor Peter Townsend and 
Assistant Editor Charles Harrison in London. David Antin (San Diego, 
California), Germano Celant (Genoa), Michel Claura (Paris), Charles 
Harrison (London), Lucy R. Lippard (New York) and Hans Strelow 
(Düsseldorf) were each invited to coordinate an eight-page section of 
the magazine.
Catalogue: 64 pages : illustrations, 31cm (h) x 24cm (w). Text in 
English, French and German, $3.50, 
Artists: Giovanni Anselmo, Eleanor Antin, Keith Arnatt, Art & Lan-
guage (Terry Atkinson, Daivid Bainbridge, Michael Baldwin, Harold 
Hurrell), John Baldessari, Robert Barry, Frederick Barthelme, Alighi-
ero Boetti, Victor Burgin, Daniel Buren, Pier Paolo Calzolari, Harold 
Cohen, Hanne Darboven, Jan Dibbets, Barry Flanagan, Dan Gra-
ham, Douglas Huebler, Stephen Kaltenbach, On Kawara, Joseph 
Kosuth, John Latham, Sol LeWitt, Lonidier, Reolof Louw, Mario Merz, 
N.E. Thing Co., George Nicolaidis, Giuseppe Penone, Emilio Prini, 
Pistoletto, Richard Serra, Keith Sonnier, Lawrence Weiner, Gilberto 
Zorio
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Information 
Museum of Modern Art, New York, USA
2 July - 20 September 1970
Organiser(s): Kynaston McShine
Catalogue: 207 pages : illustrations, 27.5cm (h) x 21.5 cm (w) 
Artists: Vito Acconci, Carl Andre, Siah Armajani, Keith Arnatt, Art & 
Language Press, Art & Project, Richard Artschwager, David Askev-
old, Terry Atkinson, David Bainbridge, John Baldessari, Michael 
Baldwin, Barrio, Robert Barry, Frederick Barthelme, Berhard & Hilla 
Becher, Joseph Beuys, Mel Bochner, Bill Bollinger, George Brecht, 
Stig Broegger, Stanley Brouwn, Daniel Buren, Victor Burgin, Donald 
Burgy, Ian Burn and Mel Ramsden, James Lee Byars, Jorge Luis 
Carballa, Christopher Cook, Roger Cutforth, Carlos D’Alessio, Hanne 
Darboven, Walter de Maria, Jan Dibbets, Gerald Ferguson, Rafael 
Ferrer, Barry Flanagan, Group Frontera, Hamish Fulton, Gilbert & 
George, Giorno Poetry Systems, Dan Graham, Hans Haacke, Ira 
Joel Haber, Randy Hardy, Michael Heizer, Hans Hollein, Douglas 
Huebler, Robert Huot, Peter Hutchinson, Richards Jarden, Stephen 
Kaltenbach, On Kawara, Joseph Kosuth, Christine Kozlov, John 
Latham, Barry Le Va, Sol Lewitt, Lucy Lippard, Richard Long, Bruce 
McLean, Cildo Campos Meirelles, Marta Minujin, Robert Morris, N.E. 
Thing Co., Bruce Nauman, New York Graphic Workshop, Newspa-
per, Group Oho, Helio Oiticica, Yoko Ono, Dennis Oppenheim, Pana-
marenko, Giulio Paolini, Paul Pechter, Giuseppe Penone, Adrian Pip-
er, Michelangelo Pistoletto, Emilio Prini, Alejandro Puente, Markus 
Raetz, Yvonne Rainer, Klaus Rinke, Edward Ruscha, J.M. Sane-
jouand, Richard Sladden, Robert Smithson, Keith Sonnier, Ettore 
Sottsass Jr., Erik Thygesen, John Van Saun, Guilherme Magalhaes 
Vaz, Bernar Venet, Jeff Wall, Lawrence Weiner, Ian Wilson

Publication 
Nigel Greenwood, London, UK
1 September 1970
Organiser(s): David Lamelas
Catalogue: 30 pages, 21cm (h) x 15cm (w), edition of 1000, 
Artists: Keith Arnatt, Robert Barry, Stanley Brouwn, Daniel Buren, 
Victor Burgin, Michel Claura, Gilbert & George, John Latham, Lucy 
R. Lippard, Martin Maloney, Barbara M. Reise, Lawrence Weiner and 
Ian Wilson

Software: Information Technology / Its new meaning for art 
The Jewish Museum, New York, USA
16 September - 8 November 1970
Organiser(s): Jack Burnham
Catalogue: 71 pages : illustrations, 37 cm (h)
Artists: Vito Acconci, David Antin, John Baldessari, Robert Bar-
ry, Scott Bradner, Donald Burgy, Agnes Denes, Robert Duncan 
Enzmann, Carl Fernback-Flarsheim, Giorno Poetry Systems, 
John Goodyear, Hans Haacke, Douglas Huebler, Allan Kaprow, 
Joseph Kosuth, Les Levine, Theodor H. Nelson, Jack Nolan, 
R.E.S.I.S.T.O.R.S., Allen M. Razdow, Evander D. Schley, Sonia 
Sheridan, Theodosius W. Victoria, Lawrence Weiner, Ned Woodman.
Toured to the Smithsonian Institution, Washington, 16 December – 
14 February 1971
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Recorded Activities 
Moore College of Art, Philadelphia, USA
16 October - 19 November 1970
Organiser(s): Dianne Perry Vanderlip, Gallery director
Catalogue: 36 pages : illustrations, 28 cm (h)
Artists: Vito Acconci, John Baldessari, Mel Bochner, Michael Find-
lay, Dan Graham, Peter Hutchinson, Ray Johnson, Joseph Kosuth, 
Les Levine, Billy Adler,  John Margolis, Bruce Nauman, Dennis 
Oppenheim, Michael Snow, John Van Saun, Bernar Venet, Robert 
Smithson

No image available Concept-Theorie 
Galerie Daniel Templon, 58, rue Bonaparte Paris 6, Paris, France
3 November - 21 November 1970
Organiser(s): Daniel Templon
Catalogue: 28 pages : illustrations, 30cm (h). Text in French 
Artists: Terry Atkinson, David Bainbridge, Michael Baldwin, Harold 
Hurrell, Victor Burgin, Ian Burn, Alain Kirili, Christine. Koslow, Joseph 
Kosuth, Emilio Prini, Mel Ramsden, Bernar Venet

Happening and Fluxus 
Kölnischer Kunstverein, Cologne, Germany
6 November 1970 - 6 January 1971
Organiser(s): Hans Sohm and Harald Szeemann
Catalogue: 24cm (h)
Artists: Tadeusz Kantor, Ben Vautier, Ay-o, Nam June Paik, Ken 
Friedman, Al Hansen, Bici Hendricks, Robert Filliou, George Brecht, 
Bazon Brock, Tomas Schmit, Red Grooms, Carolee Schneemann, 
Philip Corner, Joe Jones, Tetsumi Kudo, Claes Oldenburg, Hermann 
Nitsch, Arthur Koepcke, Otto Muehl, Günter Brus, Geoff Hendricks, 
Robert Watts, J.J. Lebel, Milan Knizák, Eric Andersen, Robert Whit-
man, Emmett Williams, and Wolf Vostell

No catalogue Identifications 
Fernsehgalerie Gerry Schum - screened by SWF/ARD at 10.50pm 
on 30 November 1970, Dusseldorf, Germany
30 November 1970
Organiser(s): Gerry Schum
Catalogue: No catalogue
Artists: Giovanni Anselmo, Joseph Beuys, Alghiero Boetti, Stanely 
Brouwn, Daniel Buren, Pier Paolo Calzolari, Gino de Dominicis, Ger 
van Elk, Hamish Fulton, Gilbert & George, Gary Kuehn, Mario Merz, 
Reiner Ruthenbeck, Klaus Rinke, Keith Sonnier, Richard Serra, 
Ulrich Rückriem, Lawrence Weiner, Franz Erhard Walther, Gilberto 
Zorio

2, 972, 453 
Centro de Arte y Comminicacion, Buenos Aires, Argentina
4 December - 23 December 1970
Organiser(s): Lucy R. Lippard
Catalogue: 43 cards, printed front and back, 10cm (h) x 15cm (w). 
Presented loose in a transparent plastic bag
Artists: Eleanor Antin, Siah Armajani, David Askevold, Stanley Brou-
wn, Victor Burgin, Pier Paolo Calzolari, Don Celender, James Collins, 
Christopher Cook, Gilbert & George, Ira Joel Haber, Richards Jarden
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Wall Show 
Lisson Gallery, London, UK
10 December 1970 - 30 January 1971
Organiser(s): Nicholas Logsdail
Catalogue: 52 pages, 30 cm (h)
Artists: Keith Arnatt, Sue Arrowsmith, Tom Edmonds, Barry Fla-
nagan, Michael Ginsborg, Gerard Hemsworth, John Hilliard, John 
Latham, Bob Law, Sol LeWitt, Roelof Louw, Ian Munro, Gerald New-
man, Blinky Palmero, Klaus Rinke, Ed Sirrs, John Stezaker, David 
Tremlett, Lawrence Weiner, Richard Wentworth 

No image available Investigation on the Nature, Meaning, and Function of Works of 
Art
Galeria IBEU, Rio de Janeiro, Brazil
1970
Organiser(s): Frederico Morais
Catalogue: unknown
Artists: unknown 
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1971

No image available Formulation: works by ten European artists 
Addison Gallery of American Art, Phillips Academy, Andover, USA
8 January - 14 February 1971
Organiser(s): Konrad Fischer, Gian Enzo Sperone
Catalogue: Unknown 
Artists: Alighiero Boetti, Stanley Brouwn, Daniel Buren, Hanne 
Darboven, Jan Dibbets, Hamish Fulton, Giulio Paolini, Giuseppe 
Penone, Salvo

New English Inquiry: British Road Show 
Sao Paulo Bienale, Sao Paulo, Brazil
26 January - 8 July 1973
Organiser(s): British Council travelling exhibition, catalogue fore-
word by John Hulton
Catalogue: 47 pages : illustrations, 27 cm (h) 
Artists: Ivor Abrahams, Keith Arnatt, John Blake, Victor Burgin, Bar-
ry Flanagan, Ted Hawke, John Hilliard, Richard Long, Bruce Mclean, 
Keith Milow, Mali Morris, Colin Self

Earth, Air, Water, Fire: Elements of Art  
Museum of Fine Arts, Boston, USA
4 February - 4 April 1971
Organiser(s): Virginia Gunter
Catalogue: 117 pages, 28cm (h). Two volumes
Artists: Rachel Bas-Cohain, Bill Bollinger, Stan Brain, Richard 
Budelis, Lowry Burgess, Donald Burgy, Christo, Francois Dallegret, 
Geny Dignac, Edward Franklin, John Goodyear, Dan Graham, Laura 
Grisi, Hans Haacke, Newton Harrison, Gerald Hayes, Michael Heiz-
er, Douglas Huebler, Peter Hutchinson, Neil Jenny, Allan Kaprow, 
Gyula Kosice,  Joshua Neustein / Georgette Batlle / Gerard Marx, 
Dennis Oppenheim, Otto Piene, Ravio Puusemp, Gary Rieveschi, 
Charles Ross, Richard Serra, Vera Simons, Robert Smithson, Alan 
Sonfist, Christopher Sproat / Elizabeth Clark, Marvin Torffield, Uribu-
ru, John van Saun, Andy Warhol, William Wegman, Scott Wixon

Situation Concepts 
Galerie ImTaxis Palais, Innsbruck, Austria
9 February - 4 March 1971
Organiser(s): Peter Weiermair
Catalogue: 65 pages : illustrations, 30 cm (h) 
Artists: Shusaku Arakawa, Arts Agency, John Baldessari, Mel Boch-
ner, Daniel Buren, Gino De Dominicis, Ernst, Luciano Fabro, Fazion, 
Gilbert & George, Germaná, Gerz, Hans Haacke, Michael Heizer, 
Hollein, Horikawa, Douglas Huebler, Kawaguchi, Joseph Kosuth, Kri-
esche, Jasci, Sol LeWitt, Lindow, Matsuzawa, Mattiacci, Mario Merz, 
Moshammer, N.E. Thing Company, Nagasawa, Nichilaidis, Ober-
huber, Ohmyia, Dennis Oppenheim, Giulio Paolini, Pisani, Raetz, 
Schult, Richard Serra, Robert Smithson, Tanakam Ulricha, Lawrence 
Weiner 
Toured to Galerie Nächst St. Stephen, Vienna, 15 March – 10 April 
1971
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Sixth Guggenheim International Exhibition 
Solomon R. Guggenheim Museum, New York, USA
12 February - 25 April 1971
Organiser(s): Diane Waldman
Catalogue: 43 pages : illustrarions (stapled booklet); 21 folded 
sheets (some colour), 29cm (h) x 23 cm (w). Contained in a silver 
box
Artists: Carl Andre, Daniel Buren, Victor Burgin, Hanne Darboven, 
Walter De Maria, Antonio Dias, Jan Dibbets, Dan Flavin, Michael 
Heizer, Donald Judd, On Kawara, Joseph Kosuth, Sol LeWitt, Rich-
ard Long, Mario Merz, Robert Morris, Bruce Nauman, Robert Ryman, 
Richard Serra, Jiro Takamatsu, Lawrence Weiner

No image available Entwurfe Partituren, Projeckte: Zeichnungen 
Galerie René Block, Berlin, Germany
5 March - 31 March 1971
Organiser(s): Galerie René Block
Catalogue: 80 pages, 15 cm (h)
Artists: Joseph Beuys, Bohmler, Brecht, Brehmer, Buthe, Stanley 
Brouwn, Hanne Darboven, Jan Dibbets, Dietrich, Erdem, Filliou, 
Gosewitz, Dan Graham, Heerich, Hodicke, Kopche, Knoebel, Sol 
LeWitt, Lupertz, Manzoni, Nabakowski, Panamarenko, Blinky Paler-
mo, Sigmar Polke, Gerhard Richter, Dieter Rot, Ruhm, Ruthenbeck, 
Schmit, Schult, Vallen, Vautier, Voss, Vostell, Weiher

No catalogue Das Konzept ist die Form 
Westfalischen Kunstverein, Münster, Germany
25 March - April 1971
Organiser(s): Klaus Honnef, Paul Maenz and Konrad Fischer
Catalogue: No catalogue
Artists: Unknown

Twenty Six Contemporary Women Artists 
The Aldrich Museum of Contemporary Art, Ridgefield, Connecticut, 
USA
18 April - 13 June 1971
Organiser(s): Lucy R. Lippard
Catalogue: 35 pages : illustrations, 22 cm (h)
Artists: Cecile Abish, Alice Aycock, Cynthia Carlson, Sue Ann Chil-
dress, Glorianna Danvenport, Susan Hall, Mary Heilmann, Audrey 
Hemenway, Laurace James, Mablen Jones, Carol Kinne, Christine 
Kozlov, Sylvia Mangold, Brenda Miller, Mary Miss, Dona Nelson, 
Louise Parks, Shirley Pettibone, Adrian Piper, Reeva Potoff, Paula 
Tavins, Merrill Wagner, Grace Bakst Wapner, Jacqueline Winsor, 
Barbara Zucker

No catalogue At The Moment  
Lobby of Frankopanska 2a, Zagreb, Yugoslavia
23 April 1971
Organiser(s): Braco and Nena Dimitrijevic
Catalogue: No catalogue, poster for the exhibition, 66cm x 47cm
Artists: Carl Andre, Grovanni Anselmo, Robert Barry, Joseph Beuys, 
Aligihiero Boetti, Stanley Brouwn, Daniel Buren, Victor Burgin, Hanne 
Darboven, Jan Dibbets, Braco Dimitrijević, Ger Van Elk, ER Group, 
Luciano Fabro, Barry Flanagan, Douglas Huebler, Grupa Kôd, Alain 
Kirili, Joseph Kosuth, Jannis Kounellis, Richard Long, John Latham, 
Sol LeWitt, Roelof Louw, Mario Merz, OHO Group, Goran Trbuljak, 
Lawrence Weiner, Ian Wilson, Gilberto Zorio 
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El Arte como idea en inglaterra / Art as idea from England  
Centro de Arte y Comminicacion, Buenos Aires, Argentina
May 1971
Organiser(s): Charles Harrison
Catalogue: 32 pages : illustrations, 20cm (h). Loose pages con-
tained in a folder. Text in Spanish and English. 
Artists: Keith Arnatt, Sue Arrowsmith, Art & Language (Terry At-
kinson, David Bainbridge, Michael Baldwin, Harold Hurrell), Victor 
Burgin, David Dye, Bill Woodrow

The British Avant-Garde 
New York Cultural Center, New York, USA
19 May - 29 August 1971
Organiser(s): Charles Harrison, Donald Karshan
Catalogue: 44 pages : illustrations (some colour), 31 cm (h). Cata-
logue extended to a special issue of Studio International, vol. 181, 
no. 933 (May 1971)
Artists: Keith Arnatt, Sue Arrowsmith, Art & Language (Terry At-
kinson, Michael Baldwin, David Bainbridge, Harold Hurrell), Victor 
Burgin, Colin Crumplin, Andrew Dipper, David Dye, Barry Flanagan, 
Gilbert & George, Richard Long, Roelof Louw, Bruce McLean, Gerald 
Newman, David Temlett

No catalogue Projects: Pier 18 
Works made on a abandoned Pier on Hudson River, exhibition of 
photographs shown at Museum of Modern Art, New York, USA
18 June - 2 August
Organiser(s): Willoughby Sharp
Catalogue: No catalogue
Artists: Vito Acconci, David Askevold, John Baldessari, Robert Bar-
ry, Bill Beckley, Mel Bochner, Daniel Buren, Jan Dibbets, Terry Fox, 
Dan Graham, Douglas Huebler, Lee Jaffe, Richards Jarden, Gordon 
Matta-Clark, Mario Merz, Robert Morris, Dennis Oppenheim, Allen 
Ruppersberg, Italo Scanga, Richard Serra, Michael Snow, Keith Son-
nier, Wolfgang Stoerchle, John Van Saun, George Trakas, William 
Wegman, Lawrence Weiner

No image available Directions 3 : eight artists 
Milwaukee Art Museum, Milwaukee, USA
19 June - 8 August 1971
Organiser(s): John Lloyd Taylor
Catalogue: 40 pages, 30 cm (h)
Artists: Lynda Benglis, Sam Gilliam, Ralph Goings, Hans Haacke, 
Duane Hanson, Sol Lewitt, DeWain Valentine, Richard Van Buren
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Sonsbeek 71 
Sonsbeek Park, Arnhem, Netherlands
19 June - 15 August 1971
Organiser(s): Wim Beeren and Geert van Beijeren
Catalogue: 231 pages (part 1), 96 pages (part 2) : illustrations, 
29.7cm (h) x 21cm (w). Two volumes. Text in Dutch and English, 
Edition of 10,000 
Artists: Vito Acconci, Bas Jan Ader, Carl Andre, Ben d’Armagnac, 
Richard Artschwager, Bruce Baillie, Douwe Jan Bakker, Joseph 
Beuys, Ronald Bladen, Boezem, Stanley Brouwn, Daniel Buren, 
Christo, Tony Conrad, Hanne Darboven, Walter De Maria, Ger 
Dekkers, Ad Dekkers, Jan Dibbets, Ger van Elk, Pieter Engels, 
Groep Enschede, Eventstructure Research Group (E.R.G.), Hans 
Eykelboom, Barry Flanagen, Fluxus, Hollis Frampton, Ernie Gehr, 
Dan Graham, Robert Grosvenor, Michael Heizer, Douglas Hueb-
ler, Instituut voor Creatief Werk, Ken Jacobs, joepat, Donald Judd, 
On Kawara, W. Knoebel, Hans Koetsier, Axel van der Kraan, Pe-
ter Kubelka, George Landowm Standish Dyer Lawder, Sol LeWitt, 
Richard Long, Mass Moving, Yutaka Matsuzawa, Mario Merz, Robert 
Morris, Bruce Nauman, Robert Nelson, Groep Noord-Brabant, Claes 
Oldenburg, Dennis Oppenheim, Nam June Paik, Panamarenko, E. 
Philips, Emilio Prini, Klaus Rinke, Peter Roehr, Ulrich Rüchreim, Ed 
Ruscha, Fred Sandback, Jean-Michel Sanejound, Wim T. Schippers, 
Richard Serra, Paul Sharits, Eric Siegel, Tony Smith, Robert Smith-
son, Kenneth Snelson, Michael Snow, Koert Stuyf, Shinkichi Tajiri, 
Carel Visser, Andre Volten, Hans de Vries, Lex Wechgelaar, Law-
rence Weiner, Joyce Wieland.

No image available The Situation now: object or post-object art?
Contemporary Art Society Gallery, Sydeny, Australia
16 July - 6 August 1971
Organiser(s): Terry Smith
Catalogue: 42 pages: illustrations
Artists: unknown
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Arte De Sistemas 
Museo De Arte Moderno / Centro de Arte y Communicacion, Buenos 
Aires, Argentina
21 July - August 1971
Organiser(s): Jorge Glusberg
Catalogue: 180 pages: illustrations, 23cm (h). Portfolio containing 
loose sheets. Text in Spanish and English 
Artists: Vito Acconci, Eleanor Antin, Arakawa, Sue Arrowsmith, 
David Askevold, Walter Ave, John Baldessari, Manuel Barbadillo, 
Robert Barry, Otto Beckmann, Luis Benedit, Mel Bochner, Christian 
Boltanski, Ian Breakwell, Eugen Brikcius, Stuart Brisley, Stanley 
Brouwn, Donald Burgy, Don Celender, Jürgen Claus, James Col-
lins, Christo, Agnes Denes, Mirtha Dermisache, Antonio Dias, Geniy 
Dignac, Gregorio Dujovny, David Dye, Stano Filko, Barry Flana-
gan, Terry Fox, Dr. Herbert Franke, Ken Friedman, Hamish Fulton, 
Nicolás Garcia Uriburu, Jochen Gerz, Gilbert & George, Carlos 
Ginzburg, Jorge González Mir, Dan Graham, Víctor Grippo, Klaus 
Groh, Hans Haacke, Olaf Hanel, Rafael Hastings, Douglas Huebler, 
Peter Hutchinson, Alain Jacquet, Richards Jarden, Allan Kaprow, 
On Kawara, Michael Kirby, Alain Kirili, Dusan Klimes, J.H. Kocman, 
Joseph Kosuth, Uzi Kotler, Christie Kozlov, Alexis Rafael Krasi-
lovsky, Josef Kroutvor, Peter Kuttner, David Lamelas, John Latham, 
Auro Lecci, Les Levine, Richard Long, Lea Lublin, Jorge de Luján 
Gutiérrez, Mario Mariño, Vicente Marotta, Charles Mattox, Mario 
Merz, Mauricio Nannucci, Georg Nees, Dennis Oppenheim, Marie 
Orensanz, Luis Pazos, Alberto Pellegrino, Alfredo Portillos, Juan 
Pablo Renzi, Dorothea Rockburne, Juan Carlos Romero, Edward 
Ruscha, Bernardo Salcedo, Jean Michel Sanéjouand, Richard Serra, 
Petr Stembera, Clorindo Testa, Antonio Trotta, Timm Ulrichs, Franco 
Vaccari, Jiri Valoch, John van Saun, Bernar Venet, Edgardo Antonio 
Vigo, Lawrence Weiner, Ian Wilson, Robert Wittmann, William Wood-
row, Gilberto Zorio

In Another Moment 
Gallery SKC, Belgrade, Yugoslavia
15 September - 3 October 1971
Organiser(s): Braco and Nena Dimitrijevic
Catalogue: 20 pages : illustrations, 31 cm. Portfolio contianing loose 
sheets. Text in Servisch and English 
Artists: Giovani Anselmo, Robert Barry, Joseph Beuys, Stanley 
Brouwn, Daniel Buren, Victor Burgin, Jan Dibbets, Braco Dimitrijevic, 
Barry Flanagan, Groupa E KOD, Douglas Huebler, Alain Kirili, Jannis 
Kounellis, David Lamelas, John Latham, Sol LeWitt, Goran Trbuljak, 
Lawrence Weiner, Ian Wilson

Arte Concettuale 
Daniel Templon, Milan, Italy
October 1971
Organiser(s): Daniel Templon
Catalogue: 30 cm (h)
Artists: Art & Language (Terry Atkinson, David Bainbridge, Michael 
Baldwin, Harold Hurrell), Victor Burgin, Ian Burn, Joseph Kosuth, Mel 
Ramsden, Bernar Venet
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Prospect 71: Projection 
Kunsthalle, Düsseldorf, Germany
8 October - 17 October 1971
Organiser(s): Konrad Fischer, Hans Strelow, Jürgen Harten
Catalogue: 157 pages, 20cm (h) x 13.2cm (w) 
Artists: Vito Acconci, Bas Jan Ader, John Baldessari, Robert Bar-
ry, Bernhard and Hilla Becher, Ben, Joseph Beuys, Claus Böhmler, 
Christian Boltanski, Ian Breakwell, KP Brehmer, Stig Broegger, Mar-
cel Broodthaers, Stanley Brouwn, Victor Burgin, John Chamberlain, 
Chuck Close, Roger Cutforth, Hanne Darboven, Walter de Maria, Jan 
Dibbets, Gino De Dominicis, Ger van Elk, Barry Flanagan, Terry Fox, 
Hollis Frampton, Howard Fried, Hamish Fulton, Gilbert & George, 
Dan Graham, Nancy Stevenson Graves, Hans Haacke, David Hall, 
Richard Hamilton, Michael Heizer, John Hilliard, K H Hödicke, Robert 
Huot, Lee Jaffee, Wolf Knoebel, Ferdinand Kriwet, David Lamelas, 
John Latham, Barry Le Va, Les Levine, Bruce McLean, Mario Merz, 
Tony Morgan, Robert Morris, Bruce Nauman, Claes Oldenburg, 
Dennis Oppenheim, A.R. Penck, Marinella Pirelli Lotto, Brigid Polk, 
Sigmar Polke, Carl Frederik Reutersward, Gerhard Richter, Klaus 
Rinke, Peter Roehr, Charles Ross, Ulrich Rückriem, Salvo, Richard 
Serra, Robert Smithson, Michael Snow, Keith Sonnier, Petr Stem-
bera, David Tremlett, Günter Uecker, Wolf Vostell, Franz Erhard 
Walther, Andy Warhol, William Wegman, Lawrence Weiner

Sonsbeek 72 
Sonsbeek Park, Arnhem, Netherlands
November 1971 - June 1972
Organiser(s): Paul Bonger and Rick Vermeulen
Catalogue: 14cm (h) x 17cm (w). 3 volumes, bound index cards. 
Text in Dutch and English
Artists: Various artists from previous editions of the exhibition

The United States Servicemens Fund Art Collection 
USSF Office, New York, USA
10 December 1971  
Organiser(s): Seth Siegelaub
Catalogue: 36 pages : illustrations, 21.5cm (h) x 13cm (w). Binder, 
leaves bound with metal clasp
Artists: Carl Andre, Robert Barry, Gene Davis, David Diao, Alex Hay, 
Al Held, Douglas Huebler, Robert Huot, Alex Katz, Joseph Kosuth, 
Sol LeWittRobert ,Morris, Robert Murray, Robert Ryman, Robert 
Smithson, Keither Sonnier, De Wain Valentine, Lawrence Weiner
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1972

Grids Grids Grids Grids Grids Grids Grids Grids 
Institute of Contemporary Art, Pennsylvania, Philadelphia, USA
27 January - 1 March 1972
Organiser(s): Suzanne Delehanty
Catalogue: 31 pages : illustrations, 21cm (h) x 20cm (w) 
Artists: Carl Andre, Richard Anuszkiewicz, Ellen Cibula, Charles 
Fahlen, Mary Heilmann, Eva Hesse, Will Insley, Alfred Jensen, Jas-
per Johns, Bruce Johnson, Ellsworth Kelly, Patricia Lasch, Donald 
Lewallen Sol LeWitt, Richard Paul Lohse, Agnes Martin, Edwin 
Mieczkowski, François Morellet, Donna Nelson, Larry Poons, Ad Re-
inhardt, Robert Ryman, Alan Shields, Joan Snyder, Merrill Wagner, 
Andy Warhol, Mario Yrisarry

No image available Seven Exhibitions 
Tate Gallery, London, UK
24 February - 23 March 1972
Organiser(s): Tate Gallery
Catalogue: 7 sheets in cardboard envelope, 20cm (h) x 26cm (w)
Artists: Keith Arnatt, Michael Craig-Martin, Joseph Beuys, Hamish 
Fulton Bob Law, Bruce McLean, DavidTremlett

Konzept-Kunst 
Kunstmuseum, Basel, Switzerland
18 March - 23 April 1972
Organiser(s): Konrad Fischer
Catalogue: 68 pages : illustrations (includes one colour plate by Jan 
Dibbets), 30cm (h) x 21cm (w). Text in English and German,
Artists: Art & Language, John Baldessari, Robert Barry, Mel Boch-
ner, Stanley Brouwn, Daniel Buren, Victor Burgin, Hanne Darboven, 
Jan Dibbets, Gilbert & George, Hans Haacke, Douglas Huebler, On 
Kawara, and Lawrence Weiner

No catalogue Windham II 
Windham College, Putney, USA
20 March 1972
Organiser(s): Seth Siegelaub
Catalogue: No catalogue
Artists: Carl Andre, Robert Barry, Lawrence Weiner

De Europa 
John Weber, New York, USA
29 April - 24 May 1972
Organiser(s): Konrad Fischer, Gian Enzo Sperone
Catalogue: 26 pages : illustrations, 20 cm (h)
Artists: Giovanni Anselmo, Art & Langauge, Alighiero Boetti, Daniel 
Buren, Hanne Darboven, Jan Dibbets, Hamish Fulton, Richard Long, 
Mario Merz, Giulio Paolini, Reiner Ruthenbeck, Gilberto Zorio
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Documenta 5 
Museum Fridericianum, Friedrichsplatz, Neue Galerie, Kassel, 
Germany
30 June - 8 October 1972
Organiser(s): Harald Szeemann (Secretary-General). Section 17: 
Idee+Idee Licht organised by Konrad Fischer and Klaus Honnef
Catalogue: 836 pages : illustrations, 32cm (h). Loose pages con-
tained in plastic lever arch ring binder. Cover designed by Ed Rus-
cha. Text in German. 
Artists: 222 artists including Vito Acconci, Art & Language, John 
Baldessari, Robert Barry, Bernd and Hilla Becher, Joseph Beuys, 
Mel Bochner, Alighiero Boetti, Marcel Broodthaers, Stanley Brouwn, 
Daniel Buren, Victor Burgin, Hanne Darboven, Jan Dibbets, Ger van 
Elk, Hamish Fulton, Gilbert & George, Hans Haacke, Douglas Hue-
bler, David Lamelas, Sol LeWitt, Richard Long, Mario Merz, Bruce 
Nauman, Dennis Oppenheim, Panamarenko, Robert Smithson, 
Lawrence Weiner

Diagrams and Drawings 
Rijksmuseum Kröller-Müller, Otterlo, Netherlands
13 August - 24 September 1972
Organiser(s): R.Oxeanaar / Carter Ratcliff
Catalogue: 29cm (h). Text in English and Dutch
Artists: Cral Andre, Walter de Maria, Di Suvero, Mark Dan Flavin, 
Miachel Heizer,Donald  Judd, Sol LeWitt, Robert Morris, Bruce Nau-
man ,Claes Oldenberg, Richard Serra, Robert Smithson

The New Art 
Hayward Gallery, London, UK
17 August - 24 September 1972
Organiser(s): Anne Seymour
Catalogue: 120 pages : illustrations, 22 cm (h)
Artists: Keith Arnatt, Art-Language, Victor Burgin, Michael 
Craig-Martin, David Dye, Barry Flanagan, Hamish Fulton, Gilbert & 
George, John Hilliard, Richard Long, Keith Milow, Gerald Newman, 
John Stezaker, David Tremlett

A Survey of the Avant-Garde in Britain 
Gallery House London, London, UK
18 August - 15 October 1972
Organiser(s): Rosetta Brooks, Exhibition organiser
Catalogue: 41 pages (vol 1), 46 pages (vol 2), 40 pages (vol 3), 30 
cm (h). Three volumes.
Artists: Various artists including Victor Burgin, David Lamelas,  John 
Stezaker, Stephen Willats
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The Book as Artwork 1960-1972 
Nigel Greenwood Inc. Ltd., London, UK
20 September - 14 October 1972
Organiser(s): Germano Celant and Lynda Morris
Catalogue: 48 pages, 21cm (h) x 15.3 cm (w)
Artists: Various artists including Carl Andre, Art & Language (Terry 
Atkinson, Michael Baldwin), John Baldessari, Robert Barry, Marcel 
Broodthaers, Stanley Brouwn, Daniel Buren, Victor Burgin, Ian Burn, 
John Cage, Hanne Darboven, Jan Dibbets, Hamish Fulton, Gilbert 
& George, Dan Graham, Douglas Huebler, Dick Higgins, Stephen 
Kaltenbach, Joseph Kosuth, Sol LeWitt, David Lamelas, Richard 
Long, Piero Manzoni, Bruce McLean, Robert Morris, Mario Merz, 
Bruce Nauman, N.E. Thing Co., Yoko Ono Dennis Oppenhein, Dieter 
Rot, Ed Ruscha, Lawrence Weiner

Actualite d’un Bilan 
Yvon Lambert, Paris, France
29 October - 5 December 1972
Organiser(s): Yvon Lambert and Michel Claura
Catalogue: 136 pages : illustrations, 27cm (h) x 21cm (w). Text in 
English and French
Artists: Carl Andre, Arakawa, David Askevold, Robert Barry, Bill 
Beckley, Marcel Broodthaers, an original pagework consisting of 
two hand-torn sheets by Daniel Buren, Christo, Hanne Darboven, 
Daniel Dezeuze, Jan Dibbets, Hamish Fulton, Douglas Huebler, Alain 
Jacquet, On Kawara, Edward Kienholz, David Lamelas, Sol Lewitt, 
Richard Long, Robert Mangold, Brice Marden, Dennis Oppenheim, 
Edda Renouf, François Ristoru, Robert Ryman, Salvo, Fred Sand-
back, Niele Toroni, Richard Tuttle, Cy Twombly, Lawrence Weiner.
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1973

3D into 2D: drawing for sculpture 
New York Cultural Center, New York, USA
19 January - 11 March 1973
Organiser(s): Susan Ginsburg
Catalogue: 32 pages : illustrations, 23 cm (h)
Artists: Carl Andre, Michael Asher, Mel Bochner, Dan Flavin, Dan 
Graham, Nancy Graves, Michael Heizer, Eva Hesse, Jasper Johns, 
Donald Judd, Ellsworth Kelly, Sol Lewitt, Roy Lichtenstein, John 
McCracken, Robert Morris, Bruce Nauman, Claes Oldenburg, Robert 
Rauschenberg, Dorothea Rockburne, Richard Serra, Robert Smith-
son, Tony Smith, Keith Sonnier, Mark Di Suvero, James Turrell, H.C. 
Westermann, Douglas Wheeler

Artists’ Books 
Moore College of Art, Philadelphia, USA
23 March - 20 April 1973
Organiser(s): Dianne Perry Vanderlip, John Perreault and Lynn 
Lester Hershman
Catalogue: 77 pages, 17.5cm (h) x 12.5cm (w)
Artists: Various artists including Bas Jan Ader, Carl Andre, Terry 
Atkinson, John Baldessari, Michael Baldwin, Robert Barrry, Hilla and 
Bernd Becher, Mel Bochner, AA Bronson, Kathan Brown, Stanley 
Brown, Donald Burgy, James Lee Byars, John Cage, Merce Cun-
ningham, Jan Diggets, Jim Dine, Peter Downsbrough, Hans-Peter 
Feldmann, Robert Filliou, Ian Hammilton Finlay, Gilbert & George 
[George & Gilbert (sic.)], Ira Joel Haber, Al Hansen, Richard Hamil-
ton, Dick Higgins, Ray Johnson, Allan Kaprow, Alison Knowles, Jo-
seph Kosuth, Sol LeWitt, Gordon Mattta-Clark, Bruce Nauman, Claes 
Oldenburg, Arnulf rainer, Diter Rot [Dieter Roth], Allen Ruppersberg, 
Lucas Samaras, Willoughby Sharp, Seth Siegelaub, Lawrence Wein-
er, Robert Whitman, Emmett Williams

Une Exposition de Peinture Reunissant Certains Peintres qui 
Mettraient la Peinture en Question
16 Place Vendôme, Paris, France
May – June 1973
Organiser(s): Michel Claura and René Denizot 
Catalogue: 41 pages, 29.5cm (h) x 21cm (w)
Artists: Daniel Buren, Alan Charlton, Giorgio Griffa, Bernd Lohaus, 
Brice Marden, Agnes Martin, Robert Ryman, Palermo, Niele Toro-
ni, Michel Claura, Rene Denizot, Arthur Bruce Donn, Judah Bin-
stock, Douglas Crimp, Gaston Denizot, Mark Horowitz, Alain Kohn, 
François Lafon, Yvon Lambert, Roger Mazarguil, Giancarlo Politi, 
Seth Siegelaub, Fernand Spillemaeckers, Franco Toselli
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c.7,500 
Gallery A-402, California Institute of the Arts, Los Angeles, USA
14 May  - 18 May 1973
Organiser(s): Lucy R. Lippard
Catalogue: 30 cards, printed back and front, 10cm (h) x 15cm (w). 
Presented loose in a Manila envelope
Artists: Renate Altenrath, Laurie Anderson, Eleanor Antin, Jacki Ap-
ple, Alice Aycock, Jennifer Bartlett, Hanne Darboven, Agnes Denes, 
Doree Dunlap, Nancy Holt, Poppy Johnson, Nancy Kitchel, Christine 
Kozlov, Suzanne Kuffler, Pat Lasch, Christiane Möbus, Rita Myers, 
Renee Nahum, N.E. Thing Co. Ltd., Ulrike Nolden, Adrian Piper, 
Judith Stein, Athena Tacha, Mierle Laderman Ukeles, Matha Wilson
Toured to The Wadsworth Atheneum, Hartford, Connecticut, 19 June 
– 31 July 1973, Moore College of Art, Philadelphia, 21 September – 
9 October 1973, Walker Art Center, Minneapolis, 16 November – 16 
December 1973, ICA Boston, 23 December – 14 January, Smith 
College Museum of Art, Northampton, Massachusetts, 17 January 
– 10 February 1974, 48 Earlham Street, Covent Garden, London 8 
– 26 April 1974, A.I.R Gallery, New York, 1 – 15 June 1974, And/Or 
Gallery, Seattle, 19 September – 6 October 1974, Vassar College art 
Gallery, Poughkeepsie, New York 16 October – 14 November 1974. 

Deurle 11/7/73 
Museum Dhont-Dhaenens, Deurle, Belgium
11 July - 8 August 1973
Organiser(s): Fernand Spillemaeckers (MTL) and Anny De Decker, 
Paul Maenz and Marc Poirer dit Caulier
Catalogue: 108 pages, 22cm (h). Text in English, French, and Flem-
ish, Edition of 250, 
Artists: Carl Andre, John Baldessari, Robert Barry, Marcel Brood-
thaers, Daniel Buren, Victor Burgin, Ian Burn and Mel Ramsden, 
Andre Cadere, Dan Graham, Douglas Huebler, Will Insley, Joseph 
Kosuth, Sol LeWitt, Giulio Paolini, AR Penck, Robert Ryman, Joost 
A. Romeu, Phillippe van Snick, Lawrence Weiner, Ian Wilson

Aspects De L’Art Actuel 
Festival D’Automne a Paris, Paris, France
14 September - 25 October 1973
Organiser(s): Galerie Sonnabend au Musee Galliera
Catalogue: 63 pages : illustrations, 30 cm (h)
Artists: Vito Acconci, John Baldessari, Bernd and Hilla Becher, Mel 
Bochner, Christian Boltanski, Trisha Brown, Pier Paolo Calzolari, Joel 
Fisher, Simon Forti, Gilbert and Geoge, Alain Kirili, Jannis Kounellis, 
Robert Morris, Dennis Oppenheim, Charlemagne Palestine, Giulio 
Paolini, Robert Petersen, Anne and Patrick Poirier, Robert Raus-
chenberg, James Rosenquist, Sarkis, Richard Serra, David Tremlett, 
William Wegman, Robert Whitman

Object and Idea: New Work by Six Australian Artists
National Gallery of Australia, Canberra, Australia
12 September – 21 October 1973
Organiser(s): 
Catalogue: 60 pages: illustrations ; 30cm (h)
Artists: Armstrong, Coleing, Danko, Lendon, Parks, Tillers
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Prospect 73 - Malers Painters Peintres 
Städtische Kunsthalle Düsseldorf, Düsseldorf, Germany
28 September - 7 October 1973
Organiser(s): Konrad Fischer, Hans Strelow, Evelyn Weiss, Jürgen 
Harten
Catalogue: 12 pages, 40 x 35mm slides contained in a 31cm (h) 
cardboard portfolio. Text in German,
Artists: Jeap Berghuis, Jo Baer, Carlo Battaglia, Georg Baselitz, 
Alan Charlton, Louis Cane, David Dio, William Dutterer, Ulrich Er-
ben, Franz Gertsch, Raimund Girke, Gotto Graubner, Alan Green, 
Jean-Olivrt Hucleux, Ralph Humphrey Ellsworth Kelly, Konrad Kiaph-
eck, W. Knoebel, Markus Lupertz, Robert Mangold, Brice Marden, 
Jules Oaski, Edda Renouf, Roy Lichtenstein, David Novros, Frank 
Owen, Palermo, A.R. Pench, Sigmar Polke, Larry Poons, Ger-
hard Richter, Robert Ryman, Ben Schonzeit, Norbert Tadeusz, Cy 
Twombly, Claudio Verna, Jef Verheyen,  Jerry Zeniuk, Joe Zucker

Contemporanea 
Parccheggio di Villa Borghese, Rome, Italy
30 November 1973 - 28 February 1974
Organiser(s): Achille Bonito Oliva
Catalogue: 574 pages : ilustrations, 23 cm (h) 
Artists: Various

Record as Artwork 
Royal College of Art, London, UK
November 1973
Organiser(s): Germano Celant and Roselee Goldberg
Catalogue: 18cm (h) x 18 cm (w) 
Artists: Germano Celant, Jean Dubuffet, Lawrence Weiner, Sandro 
Chia, Joseph Beuys, Antonio Dias, Robin Mackenzie, Reiner Ruthen-
beck, Jan Dibbets, Andy Warhol, Franca Sacchi, F.T. Marinetti, Henri 
Nouveau, Kurt Schwitters, Yves Klein, Asger Jorn, Ben, Karel Appel, 
Jean Tinguely, Mimmo Rotella, François Dufrene, Raoul Hausmann, 
Marcel Duchamp, Charles R. Hulbeck [Richard Huelsenbeck], Bernar 
Venet, Robert Whitman, Bruce Nauman, Jean Dupuy, T Bruynel, Ter-
ry Fox, Richard Artschwager, Kopcke, T. Bruynel, D. Railmakers, R. 
Hains, Peter Struycken, Sarkis, Marina Abramovic, Jim Dine, Pieter 
Engels, Valerio Adami, H. Martin, Christian Boltanski, E. Radiguez, 
Fernando de Filippi, G. Notargiacomo, Ian Murray, Angelo Bozolla 
and Art by Telephone

No image available Beyond Painting and Sculpture: Works bought for the Arts 
council by Richard Cork 
Arts Council of Great Britain, London, UK
1973/1974
Organiser(s): Richard Cork
Catalogue: 46 pages : illustrations, 21 cm (h) 
Artists: Keith Arnatt, Victor Burgin, David Dye, Hmaish Fulton, Gil-
bert & George, John Hilliard, David Lamelas, Gerald Newman, John 
Stezaker
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APPENDIX B:

FACSIMILE EDITIONS OF EXHIBITION CATALOGUES AND MAGAZINES 1966 – 1973

Titles have been arranged chronologically according to date of facsimile publication. Where known, 
measurements of catalogues are given in cm, first by height (h) and then width (w).

Publication (1997)
Published on the occasion of the exhibition David Lamelas - A New 
Refutation of Time, 5 April – 25 May 1997, Witte de With, Rotterdam 
Catalogue: 21cm (h) x 15cm (w), print facsimile of Publication (1970) 
by David Lamelas
Edition: 1500
Price: unknown (sold out)

Art-Language / Facsimile Edition
Volumes 1 to 5, May 1969 - March 1985 (2000)
Published by 20th Century Art Archives, Cambridge
Catalogue: Boxed facsimile edition of Art-Language: The Journal of 
Conceptual Art (1969 - 1985), including new author index and title 
index
Edition: unknown
Price: £280.00, limited availability

Aspen: the multimedia magazine in a box (2002)
Adapted for the web by Andrew Stafford available on Ubuweb at: 
http://www.ubu.com/aspen/ 
Catalogue: Interactive online edition of Aspen magazine (1965 - 
1971), audio recordings converted in mp3 files, Super-8mm formats 
converted into QuickTime and Real Player formats
Edition: unlimited
Price: free access

Live in Your Head: When Attitudes Become Form: Works, con-
cepts, processes, situations, information (2006)
Published in conjunction with the exhibition Villa Jelmini - The 
Complex of Respect, 27 January – 26 March 2006, Kunsthalle Bern.
Catalogue: Print facsimile of When Attitudes Become Form (1969)
Edition: 1000
Price: unknown (sold out)
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0 to 9: The Complete Magazine: 1967 - 1969 [Deluxe Edition / 
Boxed Set] (2006)
Published by Ugly Duckling Presse / Lost Literature Series, edited by 
Vito Acconci and Bernadette Mayer 
Catalogue: Print facsimile of all issues of 0-9 magazine (1967 – 
1969), special edition, complete reprint housed in a painted wood box, 
each issue replicates the original publication, includes a numbered 
certificate signed by Acconci and Mayer.
Edition: 100, signed and numbered
Price: unknown

0 to 9: The Complete Magazine: 1967 - 1969 (2006)
Published by Ugly Duckling Presse / Lost Literature Series, edited by 
Vito Acconci and Bernadette Mayer 
Catalogue: Print facsimile of 0-9 magazine (1967 - 1969)
Edition: unknown
Price: $40 (sold out)

Xerox Book Bootleg (2010)
Published by Rollo Press as part of Book Show at Eastside Projects, 
Birmingham, July 2010, organised by Gavin Wade and James 
Langdon 
Catalogue: 28cm (h) x 21cm (w), unauthorised bootleg edition of Carl 
Andre, Robert Barry, Douglas Heubler, Joseph Kosuth, Sol LeWitt, 
Robert Morris, Lawrence Weiner (1968)
Edition: 1000 (produced in ten installments of 100 copies)
Price: only available by swapping based on the parameters of books 
published in 1968 (the publication year of the original Xerox Book), 
or books that feature one of the seven artists included in Xerox Book: 
Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol Le-
Witt, Robert Morris, Lawrence Weiner

Avalanche - The complete thirteen issues 1970-1976 (2010)
Published by Primary Information, New York
Catalogue: Print facsimile of Avalanche magazine (1970 – 1976), 
limited numbered edition of 100, signed by Liza Béar and Willoughby 
Sharp. Presented in hardcover slip case in original formats; Avalanche 
1 – 8 (square format), Avalanche 9 – 13, tabloid newspaper format
Edition: 100
Price: $1000

Avalanche - The complete thirteen issues 1970-1976 (2010)
Published by Primary Information, New York
Catalogue: Print facsimile of Avalanche magazine (1970 – 1976), 
trade edition, hardcover slipcase with 13 paperback issues
Edition: 1000
Price: unknown (sold out)
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The Book as Artwork 1960 - 1972 (2010)
Published by Six Decades Books, New York
Catalogue: 18cm (h) x 14cm (w), print facsimile of The Book as Art-
work 1960 – 1972 (1972), overall dimensions and front cover differ to 
original
Edition: 800
Price: £12

VI Guggenheim International Exhibition (2011)
Digitalised by the Solomon R. Guggenheim Museum, New York. 
Available on the archive section of the Guggenheim Museum website. 
Available at: https://archive.org/details/guggenheimintern1971solo 
Catalogue: Digital facsimile of VI Guggenheim International Exhibition 
(1971) exhibition catalogue, available in multiple formats including full 
text, Kindle, PDF, single page and online view, colour reproduction, 
page-drape view. Loose pages have been sequenced alphabetically.
Edition: unlimited
Price: free access and download

Documenta 5 (2011)
Monoskop, available at: https://monoskop.org/Conceptual_art#media-
viewer/File:Szeemann_Harald_et_al_Documenta_5.jpg
Catalogue: PDF download of Documenta 5 (1972) exhibition catalogue
Edition: unlimited
Price: free access and download

Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol Le-
Witt, Robert Morris, Lawrence Weiner AKA the Xerox Book (2012)
Primary Information, New York, available at: http://www.primaryinforma-
tion.org/product/siegelaub-carl-andre-robert-barry-douglas-huebler-jo-
seph-kosuth-sol-lewitt-robert-morris-lawrence-weiner/ 
Catalogue: PDF download of Carl Andre, Robert Barry, Douglas Hueb-
ler, Joseph Kosuth, Sol LeWitt, Robert Morris, Lawrence Weiner (1968) 
exhibition catalogue, available under the ‘online projects’ section of the 
Primary Information website
Edition: unlimited
Price: free access and download

January 5 – 31, 1969 (2012)
Primary Information, New York, available at: http://www.primaryinforma-
tion.org/product/siegelaub-january-5-31-1969/ 
Catalogue: PDF download of January 5 – 31, 1969 (1969) exhibition 
catalogue, available under the ‘online projects’ section of the Primary 
Information website
Edition: unlimited
Price: free access and download

March 1969 (2012)
Primary Information, New York, available at: http://www.primaryinforma-
tion.org/product/siegelaub-march-1969/ 
Catalogue: PDF download of One Month: March 1969 (1969) exhibition 
catalogue, available under the ‘online projects’ section of the Primary 
Information website
Edition: unlimited
Price: free access and download
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Catalogue for the Exhibition (2012)
Primary Information, New York, available at: http://www.primaryinfor-
mation.org/product/siegelaub-catalogue-for-the-exhibition/ 
Catalogue: PDF download of Untitled Exhibition at Simon Fraser Uni-
versity (1969) exhibition catalogue, available under the ‘online projects’ 
section of the Primary Information website
Edition: unlimited
Price: free access and download

July August September (2012)
Primary Information, New York, available at: http://www.primaryin-
formation.org/product/siegelaub-july-august-september-1969-juil-
let-aout-septembre-1969-juli-august-september-1969/ 
Catalogue: PDF download of July August September (1969) exhi-
bition catalogue, available under the ‘online projects’ section of the 
Primary Information website
Edition: unlimited
Price: free access and download

18 Paris IV.70 (2012)
Primary Information, New York, available at: http://www.primaryinfor-
mation.org/product/siegelaub-18-paris-iv-70/ 
Catalogue: PDF download of 18 Paris, IV.70 (1970) exhibition cat-
alogue, available under the ‘online projects’ section of the Primary 
Information website
Edition: unlimited
Price: free access and download

The United States Servicemen’s Fund Art Collection (2012)
Primary Information, New York, available at: http://www.primaryinfor-
mation.org/product/siegelaub-the-united-states-servicemens-fund-art-
collection/  
Catalogue: PDF download of The United States Servicemen’s Fund 
Art Collection (1971) exhibition catalogue, available under the ‘online 
projects’ section of the Primary Information website
Edition: unlimited
Price: free access and download

When Attitudes Become Form (2012)
Ubuweb, available at: http://ubu.com/historical/szeemann/index.html
Catalogue: PDF download of When Attitudes Become Form (1969) 
exhibition catalogue, colour reproduction
Edition: unlimited
Price: free access and download
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Software, Information technology: its new meaning for art (2012)
Monoskop, available at: https://monoskop.org/images/3/31/Software_
Information_Technology_Its_New_Meaning_for_Art_catalogue.pdf
Catalogue: PDF download of Software, Information technology: its 
new meaning for art (1970) exhibition catalogue
Edition: unlimited
Price: free access and download

When Attitudes Became Form Become Attitudes (2012)
Published by CAA Wattis in connection with the exhibition When Atti-
tudes Became Form Become Attitudes, 13 September – 1 
December 2012, organised by Jens Hoffmann. Text by Constance 
Lewallen, Julian Myers, Christian Rattemeyer. Interview by Harald 
Szeemann, Jens Hoffmann.
Catalogue: Follows the office-binder format of original When Attitudes 
Become Form (1969) exhibition catalogue. Includes new essays and 
images of works by over 80 contemporary artists, includes interview 
with Szeemann
Edition: unknown
Price: (sold out), approximately £100 on second-hand market

4,492,040 (2012)
Produced by New Documents. Edited by Jeff Khonsary. Co-presented 
with the Vancouver Art Gallery and the Seattle Art Museum. 
Catalogue: 10cm (h) x 15cm (w), combined facsimile of catalogues 
produced by Lucy Lippard including 557,087 (1969); 995,000 (1970); 
2,972,453 (1970); c.7500 (1974). printed on thinner card than original 
catalogues, some cards are printed on both sides. Packaged in a new-
ly designed wrapper. Includes a newly commissioned preface by Lucy 
Lippard, ‘In the cards’.
Edition: 1000
Price: $35 (sold out)

Enact: Art in the Mind (2013)
Produced by Enact, Oberlin College, Ohio. Project co-ordinated by 
Ann Torke and Nanette Yannuzzi, available at: http://enact-artinthe-
mind.com/art-in-the-mind.html
Catalogue: Online edition of Art in the Mind (1970) exhibition, View-
able online as an e-book, double page format, ability to jump to 
specific pages catalogue. Includes additional projects by contemporary 
artists.
Edition: unlimited
Price: free access

Other Primary Structures (2014)
Published by the Jewish Museum in association with an exhibition of 
the same title, part 1, 14 March – 18 May 2014, part 2, 25 May – 
3 August 2014, curated by Jens Hoffmann
Catalogue: 24cm (h) x 21cm (w), two-volume edition presented in 
plastic slipcase. Includes facsimile of Primary Structures: Younger 
American and British Sculptors (1966) exhibition catalogue and a new 
catalogue formatted in the same style presenting the work of contem-
porary artists featured in the 2014 exhibition.
Edition: unknown
Price: $35 / 31.50 euros
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More Konzeption Conception now (2015)
Published by Museum Morsbroich as part of an exhibition of the same 
title, 1 February – 19 April 2015, curated by Stefanie Kreuzer 
Catalogue: 20cm (h) x 20cm (w), two-volume edition presented in 
cardboard slipcase. Includes facsimile of Konzeption Conception 
(1960) exhibition catalogue and a new catalogue formatted in the 
same style presenting documentation of 1969 exhibition and essays.
Edition: unknown
Price: £25.00

Earth Art (2015)
Digitalised by Cornell University, available on Hathi Trust online 
catalog, available at https://hdl.handle.net/2027/coo.31924020514380 
Catalogue: Digital edition of Earth Art (1969) exhibition catalogue, 
colour reproduction, range of views available including double page 
view, single page view (scroll), thumbnails and plain text. PDF down-
load available.
Edition: unlimited
Price: free access and download

Carl Andre, Robert Barry, Douglas Heubler, Joseph Kosuth, Sol 
LeWitt, Robert Morris, Lawrence Weiner (2015)
Published by Roma Publications, on the occasion of the exhibition 
Seth Siegelaub: Beyond Conceptual Art at the Stedelijk Museum, 
Amsterdam
Catalogue: 28cm (h) x 21cm (w), print facsimile of Carl Andre, Robert 
Barry, Douglas Heubler, Joseph Kosuth, Sol LeWitt, Robert Morris, 
Lawrence Weiner (1968) exhibition catalogue
Edition: 1600
Price: € 29,50 (sold out) available on the second-hand market for 
£180 - £260

Information (2016)
Digitalised and made available on the Museum of Modern 
Art website, https://www.moma.org/documents/moma_cata-
logue_2686_300337616.pdf
Catalogue: PDF download of Information (1970) exhibition catalogue, 
colour reproduction, scroll view. Includes a copy of the Master check-
list of works and press release
Edition: unlimited
Price: free access and download

Publication (2017)
Primary Information, New York
Catalogue: 21cm (h) x 15cm (w), print facsimile of Publication (1970) 
by David Lamelas
Edition: 1000
Price: $12

In Another Moment (2017)
Monoskop, available at: https://monoskop.org/Conceptual_art#media-
viewer/File:In_Another_Moment_1971.jpg 
Catalogue: PDF edition of In Another Moment (1971) exhibition cata-
logue
Edition: unlimited
Price: free access and download
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July/August 1970 (2017)
Primary Information, New York, available at: http://www.primaryinfor-
mation.org/product/julyaugust-1970/ 
Catalogue: PDF download of special July/August 1970 edition of 
Studio International, available under the ‘online projects’ section of the 
Primary Information website
Edition: unlimited
Price: free access and download

Serielle Formationen. 1967/2017 (2017)
Published by Daimler Contemporary, Berlin in association with an 
exhibition of the same title, 3 June – 5 November 2017, curated by 
Renate Wiehager
Catalogue: 32cm (h) x 26cm (w), exhibition catalogue presenting doc-
umentation and essays concerning the Serielle Formationen (1967) 
exhibition, a section in the middle of the catalogue presents facsimile 
pages of the original publication.  
Edition: unknown
Price: € 48.00

Art by Telephone (date unknown)
Ubuweb, available at: http://www.ubu.com/sound/art_by_telephone.
html
Catalogue: downloadable mp3 of the original LP recording from the 
Art by Telephone (1969) exhibition catalogue, 44 minutes, download-
able PDF transcript by Charity Coleman (2008)
Edition: unlimited
Price: free access and download
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APPENDIX C:

PRICES OF EXHIBITION CATALOGUES ON THE SECOND-HAND MARKET, 

MARCH 2018

Catalogue Price at time 
of publication

Price range on second-hand 
market, March 2018

557,087 (1969) and 955,000 (1970) $4.50 Not available
Actulite d’un Bilan (1972) $3.50 £538.43
Art in the Mind (1970) £2548.82
Carl Andre, Robert Barry, Douglas 
Huebler, Joseph Kosuth, Sol LeWitt, 
Robert Morris, Lawrence Weiner 
(1968)

$20 £2912. 94 - £4000.00

Conceptual Art and Conceptual As-
pects (1970)

£145.65 - £224.80

De Europa (1972) £26.98 - £89.92
Deurle 7/11/73 Not available
Documenta 4 (1968) £10.00 - £152.86 
Documenta 5 (1972) 65DM £143.87 - £592.32
Information (1970) £218.47 - £350.68
January 5 – 31, 1969 (1969) $2.50 £251.77 - £395.64
July August September (1969) $3.00 £151.06 - £314.71
Konzeption Conception (1969) £152.86 - £314.71
Land Art (1969) £755.31
One Month: March 1969 (1969) Free Not available 
Op Losse Schroeven (1969) £134.88 - £368.66
Primary Structures: Younger American 
and British Sculptors (1966)

£341.69

Prospect 68 (1968) Free £206.81 - £260.76
Prospect 69 (1969) Free £179.84 - £413.62
Prospect 71 (1971) £17.80 - £161.85
Recorded Activities (1970) £109.24 - £269.75
Seven Exhibitions (1972) £115.79
Situation Concepts (1971) £151.06 - £168.88
Sixth Guggenheim International Exhibi-
tion (1971)

£48.00 - £269.75

Sonsbeek 71 (1971) [volumes 1 and 2] £35.97 - £250.00
The New Art (1972) £12.00 - £25
When Attitudes Become Form (1969) 
[Bern catalogue]

£331.40 - £431.61

When Attitudes Become Form (1969) 
[ICA catalogue]

£225.00 - £327.71

Prices taken from Abe Books, March 2018. www.abebooks.co.uk 
Abe Books is an online global marketplace owned by Amazon, selling books, fine art and 
collectables. 
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APPENDIX D:

DOCUMENTATION OF VISIT TO THE SITE OF THEE’S GOTTEN... (1969) BY RICHARD 

LONG, CLIFTON DOWN, BRISTOL, 25 MAY 2018

Screen shot showing tide times for Avonmouth, Bristol on 25 May 2018, available at: 
https://www.tide-forecast.com/locations/Avonmouth-England/tides/latest (accessed 22-05-
2018)
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View of Clifton Down showing the route from the bank of the River Avon where Richard 
Long placed his sculpture Thee’s gotten... (1969) to the Sea Walls vantage point.
Google Earth, available at: https://www.google.com/maps/search/clifton+down/@51.4667
316,-2.6331482,213a,35y,39.48t/data=!3m1!1e3 (accessed 22-05-2018)
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Detail photograph showing the spot on the bank of the River Avon at low tide where 
Richard Long placed his sculpture Thee’s gotten... (1969), 25-05-2018

Photograph of the gully used to access the Sea Walls vantage point from the bank of the 
River Avon, 25-05-2018
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Samantha Ismail-Epps (2016) ‘Artists’ Pages: A Site for the Repetition and Exten-
sion of Conceptual Art’, Visual Resources, 32:3-4, 247-262, 
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Artists’ Pages: A Site for the Repetition and
Extension of Conceptual Art

Samantha Ismail-Epps

In the late 1960s, artists utilized documents such as floor plans, maps, instructions,
correspondence, and photographs to record ideas or to take the place of artworks that need
not be built. These documents were reproduced through the pages of inexpensive
publications, intended to be accessible to wider, globalized audiences beyond the scope of
physical exhibitions. This article argues that the page offers transformative qualities and
functions as a medium for taking original, unique, and personal documents into the public
domain; the page is repeatable, mass-produced, and puts art in the hands of the reader.
Through using the pages that artists contributed to exhibition catalogs including Prospect
69, Konzeption/Conception, and July August September (all 1969), this article investigates the
various ways in which artists adopted the medium of the page to extend the reach of their
ideas and facilitate insights into their thinking and making processes. Working from the
premise that artists were in the best position to explain their own work, the investigation
conducts close readings of selected pages to discover the different functions of catalog
contributions alongside, instead of, and after artworks were exhibited.

Keywords: Conceptual Art; Exhibition Catalogs; Artists’ Pages; Documentation

Now that the exhibitions of early conceptual art are long gone and many of the works
made to be impermanent,1 dismantled, or returned to stock,2 artists’ ideas are most
faithfully remembered in the pages of the exhibition catalogs that accompanied, sup-
ported, and on some occasions superseded the works on show. In the investigation
that follows, I explore how the page was utilized and embraced as a medium for pre-
senting and disseminating conceptual art. The page was a platform for direct access to
artists’ thought processes; it continues to perform this function for contemporary
readers.

Documentation in the form of notes, plans, typed sheets of paper, correspondence,
maps, sketches, photographs, and films was used by artists working in the early years of
conceptual art to record and communicate ideas.3 The documents produced by artists
working at the end of the 1960s lent themselves to reproduction in periodicals, news-
papers, compendiums, and catalogs, partly due to their flat and inexpensive nature.

Media historian Lisa Gitelman, in Paper Knowledge (2014), points out that the es-
sential role of a document is to teach or to show – to be accountable, to keep record,
and to make information available.4 The proposals, instructions, and floor plans sent to
exhibition organizers in the late 1960s serve this function. The documents provided

Visual Resources, Volume 32, Numbers 3–4, September–December 2016
ISSN 0197-3762 © 2016 Informa UK Limited, trading as Taylor & Francis Group

http://dx.doi.org/10.1080/01973762.2016.1229350
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staff with technical specifications and guidance to fabricate the pieces on an artist’s
behalf.

The exhibitionWorking Drawings and Other Visible Things on Paper Not Necessarily
Meant to Be Viewed as Art (1966) organized by Mel Bochner (b. 1940) at the School of
Visual Arts, New York, in December 1966 is a good illustration of the changes that
occur when these informal pieces of paper are transformed into a “page.” Bochner
was interested in what was “upstream” of the work, and asked artists, writers, and mu-
sicians to submit their working drawings for display in the gallery. Due to financial lim-
itations, it was not possible to frame and hang the drawings, so Bochner turned to the
then-new technology of the Xerox machine to make copies that he could pushpin to the
wall instead.5 Recalling this process, Bochner said:

But as they came out of the machine, these different sized and colored sheets
were now all the same size and color, neatly stacked in the tray. Suddenly they
were pages. In other words, they had already become a book… 6

The Xerox enabled Bochner to make multiple copies of the drawings that were then
displayed in four ring binders presented on plinths (as sculptures would be) in the
gallery setting. The exhibition, and in particular the use of Xerography in conceptual
art, has been a feature of several academic and curatorial projects.7 Many of these
have cited the influential work of Marshall McLuhan (1911–1980) and his assertion,
“The message of print and of typography is primarily that of repeatability.”8

However, of particular interest to this investigation is how Bochner recognizes the
transformation of “documents” into “pages.” When reproduced, the document is no
longer the site of a private thought, or correspondence between artist and organizer;
it is reproduced with the intention of reaching a far larger, and potentially
unknown, audience. The original document ceases to be the only manifestation of
the idea that it presents – the singular and original becomes a repeatable copy that cir-
culates and preserves the ideas it contains.9 In the process, the document becomes in-
expensive, non-precious, portable, repeatable, and public – and while the single,
original document may possess some of these qualities, reproduction and presentation
as a page confirm and intensify these.10

Artists and organizers began to investigate how pages could do more than solely
present information about artworks. Towards the end of the 1960s, pages in exhibition
catalogs and periodicals became considered viable sites for the production and presen-
tation of artworks. These interests were most thoroughly explored by Seth Siegelaub
(1941–2013), an exhibition organizer based in New York, who had already worked
with artists including Carl Andre (b. 1935), Robert Barry (b. 1936), Douglas Huebler
(1924–1997) and Lawrence Weiner (b. 1942). In December 1968, Siegelaub and Jack
Wendler published Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol
LeWitt, Robert Morris, Lawrence Weiner (1968), known as the “Xerox Book,” which
made direct use of the Xerox machine in its production and presentation of artworks.11

In an important interview, “On Exhibitions and the World at Large,” published in the
December 1969 issue of the British periodical Studio International, Siegelaub made it
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clear that print was not only an acceptable medium, but the most appropriate medium
for the presentation and dissemination of conceptual art:

But when art concerns itself with things not germane to physical presence its
intrinsic (communicative) value is not altered by its presentation in printed
media. The use of catalogues and books to communicate (and disseminate)
art is the most neutral means to present the new art. The catalogue can now
act as primary information for the exhibition, as opposed to secondary infor-
mation about art in magazines, catalogues, etc., and in some cases the “exhi-
bition” can be the “catalogue.”12

Siegelaub advocated a direct and “immediate” encounter with artists’ works and ideas
via the page, adding, “It just goes from mind to mind as directly as possible. The need
for a community of critics to explain it seems obviously superfluous right now.”13 Sie-
gelaub demonstrated his views by producing a sequence of progressive exhibition cat-
alogs from 1968 through to his departure from the New York art world in 1972,14

which omitted thematic titles and introductions, and provided artists with an open
set of guidelines in which they could make and present their work. Projects included:
One Month: March 1969 (1969), a calendar-exhibition where each artist was assigned a
day, and July August September (1969). In May 1969, the British group Art and Lan-
guage15 published the first edition of Art-Language: The Journal of Conceptual Art.16

This began with the now often-cited “Introduction” asking whether an editorial in a
periodical could “come up for the count” as work of conceptual art. Also included
in the journal were “Sentences on Conceptual Art” (1969) by Sol LeWitt (1928–
2007) and contributions by Dan Graham (b. 1942) and Lawrence Weiner. In the
autumn of 1969, Lucy R. Lippard (b. 1937) curated 557,087 (1969), the first of her
“numbers shows,”17 the accompanying catalogs of which consisted of loose index
cards, while the catalog for Konzeption/Conception (1969) organized by Konrad
Fischer (1939–1996) and Rolf Wedewer (1932–2010) contained the same material,
“plans, concepts [and] fotos [sic]” as were presented in the exhibition.18

Due to the intentionally “accessible” nature of the catalogs mentioned, it was and
continues to be possible for the reader/viewer to access artists’ ideas via the page largely
due to the straightforward presentation of visual and textual information.19 The role of
critics as intermediaries also came under scrutiny since it was felt that artists were in the
best position to explain their own work,20 if the work needed to be explained at all. By
directly dealing with artists’ pages in exhibition catalogs from the 1960s, it is possible to
investigate the specific concerns that artists were addressing in relation to time, place,
and context. This is not only intended to be in keeping with attitudes of the era, but also
demonstrates how contemporary readers can use artists’ pages in catalogs as direct links
to the original conception and presentation of artworks and ideas.21

Konzeption/Conception (1969)

The catalog that accompanied the exhibition Konzeption/Conception (1969) organized
by Konrad Fischer and Rolf Wedewer for the Städtisches Museum in Leverkusen,
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Germany from October 24 to November 23, 1969 makes for an interesting study of
how artists utilized pages as platforms that were equal to presentation in a gallery.
Each artist was given five pages in the catalog on which to present a project; this was
to be the same as the work shown at the museum. According to press reviews of the
time, visitors “had difficultly contending with the exhibition” presentation compared
to the catalog, since it was felt that “concepts” in the form of sketches, descriptions,
and plans were more coherently shown in the catalog form.22

Hanne Darboven’s Pages in Konzeption/Conception (1969)

Hanne Darboven’s (1941–2009) work consisted of notations upon the pages of text-
books, calendars, and diaries, in which she utilized printed lines and grids to arrange
rows and columns of letters, numbers, and equations. Her work is best understood
when viewed in its entirety, either as framed panels on a wall, or in books – supposedly
her preferred method of presentation.23 Darboven’s early pages, such as those in the
catalog accompanying the seminal exhibition When Attitudes Become Form (1969),24

present only a fragment of these equations and are therefore difficult to follow.
However, her five pages in the Konzeption/Conception (1969) exhibition catalog offer
a more privileged perspective since the organizers conceived the catalog to present
the same information as the exhibition itself (Figure 1).

Darboven begins the sequence with a handwritten statement explaining how the
calculations (indicated using the letter “K”) take the dates of the year 1969 as their
point for departure. On the second page the calculations begin with the equation
17k = No. 1, followed by a single sum. Darboven omits the plus and equals symbols
from the handwritten columns of numbers that make up these sums, therefore requir-
ing the reader to interpret the individual digits presented to arrive at a meaning for the
calculation. Through this process, it becomes apparent that the sum comprises the first

Figure 1 Hanne Darboven, artist’s pages in Konzeption/Conception, exhibition catalog (Leverkusen: Städtisches
Museum, 1969), n.p. Scan by Samantha Ismail-Epps. Image: © Hanne Darboven Foundation, Hamburg/VG Bild-
Kunst, Bonn 2016 and DACS 2016.
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day of the first month of the year 1969; 1 + 1 + 6 + 9 = 17k. This is followed by a second
statement: 18k = No. 2, beneath which are two sums 2 + 1 + 6 + 9 = 18k and 2 + 1 + 6 +
9 = 18k; as the piece progresses, sequences accumulate into a dense mass of cross-sums
of days, months, and numerals of the year 1969. The end of the piece is marked by a
calculation using the digits of the last day of the year, 31 + 12 + 6 + 9 = 58k; this is
followed by a brief summary: 17k to 58k (the total sums of the digits used in the se-
quence of sums), No. 1–No. 42 (the amount of sets), 365 (the number of individual
sums, and the number of days in one year) and 69 (the year of the work).25

To find clarity among the digits, the reader is required to spend time with the piece,
perhaps by tracing columns with their forefinger, counting, adding, and scribbling
notes as they would for a math equation in order to record the inner workings of
Darboven’s system. The logic of the piece does not reveal itself in one moment, but
unfolds over time as individual elements are cross-referenced to demonstrate connec-
tions with each other. For Darboven, whether or not the reader understands the work is
unimportant, for this work is about the experience of time – the time taken to write and
the time taken to read. The format of the handheld catalog lends itself to this experi-
ence, allowing the reader to become absorbed in Darboven’s activity within a private
and intimate period of time. Darboven’s presentation enables the reader to re-experi-
ence the artist’s own thinking and making processes. Poised over the pages in a fashion
like that of the artist, they retrace and relive Darboven’s own actions to discover the
meaning of her calculations for themselves.

Jan Dibbets’ Pages in Konzeption/Conception (1969)

While Darboven’s project was created specifically for the page, other artists chose to
present documentation of previous projects in Konzeption/Conception (1969). Jan
Dibbets’ (b. 1941) pages included a reproduction of a postcard project developed
with Seth Siegelaub, “On May 9 (Friday), May 12 (Monday) and May 30 (Friday)
1969 at 3:00 Greenwich Mean Time (9:00 EST) Jan Dibbets will make the gesture in-
dicated on the overside at the place marked ‘X’ in Amsterdam, Holland,” a typed state-
ment dated April 25, 1969 certifying the triangular formation of cars, trains, and ships
as a work of art and the reproduction of 19 photographic stills taken at Konrad Fisch-
er’s during the afternoon of June 9, 1969.

A double page is dedicated to the series of 19 photographic images made by
Dibbets from the back of an enclosed, narrow space, looking outwards into the
street through the glass doors which had turned a disused alley at Neubrückstrasse
12, Düsseldorf into Konrad Fischer’s first exhibition space (Figure 2). Taken through
the course of one afternoon, the images record the changing slant of shadows at 10-
minute intervals as the sun passes across the sky between 13:00 and 16:00 hours.
This piece is one of a series of explorations by the artist in which the camera is used
to document the passing of time over the course of one day, condensing this experience
into a sequence of photographs presented as a line or a grid.26 There appears to be little
difference between each frame here; the reader can only appreciate the sense of se-
quence upon viewing the full set of images. Sunlight bleeds into the narrow passage
of Fischer’s gallery, illuminating the street, cars, pedestrians, and daily routines of
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the outside world. A sense of the everyday prevails throughout Dibbets’ work; any
person working in a given space (studio, office, domestic space)27 for a period of an
afternoon or a day will note how the windows in that space frame the changing strength
and orientation of the sun, creating a natural marker of passing time.

The shadows cast by the mullions of the door and windows become most prom-
inent at 15:30 hours. The arched top of the window is a prominent feature in each
image and is reminiscent of the curved shape of the earth, or the daily path of the
sun between dawn and dusk as captured by Dibbets’ photographs.28 The curvature
of the sun’s path is better emphasized in Dibbets’ drawing of the piece, submitted
for the catalog 557,087 (1969). A large curve is drawn above the space to mimic the
journey of the sun, arrows indicate the direction of travel, notations of time punctuate
the line, and the point at which the shadow falls squarely into the gallery, indicated, as
though it is anticipated, by bolder writing and the circling of 15:30 hours. This project,
documented in both the drawing and the photographs, alludes to processes of naviga-
tion; universally, the sun can be used to tell the time, or to locate oneself within a land-
scape without the aid of modern technology. The method is trusted due to its regularity
throughout past, present, and future days.

July August September (1969)

The exhibition July August September (1969) was not based in a gallery; instead orga-
nizer Seth Siegelaub invited 11 artists to submit proposals for artworks that would
be accessible between July 1 and September 30, 1969. The catalog cover presented a
map of the world and resulting projects took place in England, France, Germany,
the Netherlands, Canada, the USA, and Mexico. Readers were provided with instruc-
tions in the form of maps, timetables, addresses, and telephone numbers at the back
of the catalog to facilitate them in viewing the various projects. All text in the

Figure 2 Jan Dibbets, The Shadows at Konrad Fischer Gallery, 1969 in Konzeption/Conception, exhibition catalog
(Leverkusen: Städtisches Museum, 1969), n.p. Scan by Samantha Ismail-Epps. Image: © ARS, NY and DACS,
London 2016.
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catalog was presented in English, French, and German translations, which was charac-
teristic of Siegelaub’s catalogs from 1969 onwards, reflecting his ambitions for a more
international dissemination of artists’ ideas.29

Jan Dibbets’ Pages in July August September (1969)

In the “information” section of the catalog, Jan Dibbets described his project: “The
work is a trip only to be traveled. All other specific information is contained within
the work itself.”30 Dibbets’ pages give the reader information that will enable them
to carry out the trip described, suggesting in this statement that the work cannot be
explained through these pages alone, but should be experienced.

When turning to Dibbets’ pages in the main part of the catalog, the reader is first
confronted with six photographs of the sea, the horizon line falling at different points in
each image (Figure 3).31 It seems clear that these photographs have been taken at the
same or similar site, with similar conditions, and possibly within the space of one day,
since the sea remains relatively calm and the sky featureless in each. The images are un-
captioned, but numbered one to six, implying that they form part of some kind of
sequence.

The following page reveals that these photographs were taken during a circular
journey around the coast of the Netherlands, perhaps reminiscent of a holiday or
hiking excursion. Dibbets provides a hand-drawn map and a typed schedule of the
trip containing instructions for taking photographs at six sites along the route within
a time frame of four days. The map drawn by Dibbets omits many geographical

Figure 3 Jan Dibbets, 1 July through 30 September 1969 in July August September, exhibition catalog (New York:
Seth Siegelaub, 1969), 7–8. Scan by Herbert Foundation, Ghent. Image: © ARS, NY and DACS, London 2016.
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details apart from outlines of the coast, place names, and four styles of hand-drawn line
denoting different forms of travel across land and seascape – ferry, train, bus, and
walking. This is a story map; it follows the route traveled from the perspective of an
individual and gives only the information necessary to retrace this route in situ.
Dibbets produced hand-drawn maps by tracing only the necessary details from geo-
graphical maps in his work often; this was demonstrated in the presentation of this
project at the recent Seth Siegelaub: Beyond Conceptual Art exhibition at the Stedelijk
Museum, Amsterdam32 alongside an artist book by Dibbets, Robin Redbreast’s Territo-
ry: Sculpture 1969.33 Both projects comprise segments of hand-drawn maps, simplified
of geographical markers in favor of dotted lines to denote navigation across a designat-
ed space. Such maps would only translate practically for another individual traversing
the same landscape. Otherwise the maps may be used to evoke the journey in the mind
of the viewer, perhaps recalling Dibbets’ journey, one of their own, or prompting the
recollection of a similar memory.

Beneath the map is a detailed schedule for the four-day trip, identifying 19 points
of transit. Place names, modes of transport, and precise times are listed as a timetable,
inserted with instructions for taking the six photographs, first at Den Helder on the
coast, and then at the northernmost end of each island crossed – Texel, Vlieland,
Terschelling, Ameland, and Schiermonnikoog. Each photograph looks out towards
the North Sea, staring ahead in the direction of travel. The photographs are too
similar to each other to be considered useful in facilitating the proposed trip. Within
them, the sea is vague and timeless in contrast to the minute-by-minute scheduling
that announces them.

Both the artist and the reader can be active participants in the project; the pages
document a journey already taken by Dibbets and invite the reader to follow in his
path – in physical reality across the five Dutch islands, but also in their imagination.
This contribution, like many others to the July August September (1969) catalog,
seeks to explore the outdoor environment by taking artworks outside of the limits of
institutions (in terms of physical buildings and logistical constraints). This exhibition
catalog challenged the role of established galleries and museums and, in line with Sie-
gelaub’s interest to present art outside of centers such as New York, reached interna-
tional audiences.34

Richard Long’s Pages in July August September (1969)

Richard Long’s (b. 1945) piece for the exhibition is titled Thee’s Gotten Where Thee
Cassn’t Back’n Hassn’t?, a colloquial West Country saying meaning “You’ve got it
where you can’t reverse it, haven’t you?” The local dialect used by Long here resists
translation in what is otherwise a tri-lingual catalog.

The site for Long’s piece was the bed of the River Avon by Clifton Down, between
the impressive Clifton Suspension Bridge (1864) and the dramatic landscape of Avon
Gorge where the river runs along a limestone ridge. Brought up in nearby Bristol, the
River Avon has been a reoccurring feature in walks, sculptures, and text-based works by
the artist. Long’s announcement card for his first solo exhibition held at Konrad Fisch-
er’s Neubrückstrasse gallery consisted of a commercially produced postcard depicting
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the gorge with the iconic bridge in the background.35 The card shows a young cyclist
pausing for a moment during his journey to look at the suspension bridge. Long could
be mistaken as the young man pictured, but it is another cyclist making a similar
journey along a path well trodden throughout history and snapped for mass-produced
mementos. Long rarely pictured himself in photographic documentation of his jour-
neys.36 Instead, his photographs depict landscapes and the interventions he created
using materials from the surrounding site including stones, rocks, twigs, and leaves ar-
ranged as lines and circles. Long creates these pieces and then looks on through the lens
of the camera; in the print, he invites the viewer to do the same.

The photographs supplied by Long for the July August September (1969) catalog do
not provide sufficient detail to identify the sculpture that he has positioned on the riv-
erbank (Figure 4). The viewer is not given any further information and is therefore
unsure of what they are looking for. Long had previously made sculptures that were
indentations etched into sand, grass, or riverbanks; it is plausible that a similar piece
has been made here which is not picked up by the lens of the camera, or that the
piece had been eroded by the tide and natural elements. Due to the nature of the doc-
umentation used here, the viewer trusts that there is something on the bank to warrant
the taking of these photographs and the excursion they are invited to undertake.

Long’s photographs were taken from long range on the steep cliffs behind the A4
road, providing an aerial view of the site. The map on the second page also provides an
aerial view, pinpointing the exact site of the sculpture on an Ordinance Survey (OS)

Figure 4 Richard Long, Thee’s Gotten Where Thee Cassn’t Back’n Hassn’t? in July August September, exhibition
catalog (New York: Seth Siegelaub, 1969), 15–16. Scan by Herbert Foundation, Ghent. Image: © Richard Long.
All Rights Reserved, DACS 2016.
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map. The OS map provides a precise grid reference should the reader wish to locate the
sculpture and make the journey personally. To accompany this information Long
advises:

The sculpture can be seen 2 times each day at low tide. The exact time of the
low tide can be gotten from a copy of “Bristol and Channel Ports Timetable,
1969′′, or a local newspaper “The Western Daily Press” (times quoted for
either Avonmouth or Hotwells are suitable).37

Such specificity (of the text, but also the implied specificity of the photograph) suggests
that Long wants the reader to make the effort to revisit this site. Given the specificity of
the information provided by Long, today it is also possible to identify the precise loca-
tion of the sculpture using technology such as Google Earth, but unlike monumental
“earthworks” of his American contemporaries such as Walter De Maria (1935–
2013), Michael Heizer (b. 1944), or Robert Smithson (1938–1973) this is to little
avail in deciphering what Long’s sculpture once was. Long’s instructions and photo-
graphs provide the only lasting evidence of the sculpture, while also highlighting the
limitations of using two-dimensional documentation to represent his physical, change-
able, and ephemeral interventions into the landscape.

Prospect 69 (1969)

The second Prospect exhibition organized by Konrad Fischer and Hans Strelow for the
Kunsthalle Düsseldorf was publicized as an “international preview of avant-garde art,”
taking place from September 30 to October 12, 1969. The catalog was produced as a
newspaper and for the most part included advertisements from the represented galler-
ies used to promote the artists they worked with and upcoming exhibitions. The catalog
was printed in black and white on inexpensive newsprint, with the addition of red type
on the front and back covers.

Robert Barry’s Pages in Prospect 69 (1969)

Seth Siegelaub presented the artists Robert Barry, Douglas Huebler, Joseph Kosuth
(b. 1945), and Lawrence Weiner in Prospect 69 (1969) by providing transcripts of
self-conducted interviews in which the artists discussed the projects they had contrib-
uted to the exhibition. In response to the opening question asking what his piece was
for the Prospect exhibition, Barry replies, “The piece consists of the ideas that people
will have from reading this interview.”38 Barry explains how he uses language to “in-
dicate the situation in which the art exists,” adding, “The piece in its entirety is un-
knowable because it exists in the minds of so many people. Each person can really
know only that part which is in his own mind.” The short interview demonstrates
how, for Barry, thoughts (including forgotten, unconscious and non-communicable
thoughts) can constitute an artwork. In posing and answering his own questions, the
artist recalls certain characteristics of the work, recording and preserving these in
written language.
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The piece in Prospect 69 is in keeping with Barry’s contributions to other exhibition
catalogs in 1969, where he uses written language to capture and present a specific
moment or thought, often fleeting in nature. Other works around this time include
“Something I was once conscious of but have now forgotten…” in Konzeption/Con-
ception (1969) and “All the things I know but of which I am not at the moment thinking
– 1:36pm, 15 June 1969. New York” in 557,087 (1969). In these works, the page is used
as an interface between artist and reader, a place where the artist’s momentary thought
is captured and transmitted onwards.

Daniel Buren’s Pages in Prospect 69 (1969)

Daniel Buren’s (b. 1938) presence in the catalog consisted of a double page of alternat-
ing blue and white vertical stripes, like those pasted on the walls of Kunsthalle Düssel-
dorf during the exhibition. Both in the gallery and the catalog, the stripes were like the
green and white stripes presented by Buren for Prospect 68 (1968). Due to the unbound
nature of the catalog, the 1969 double page lent itself to being extracted, positioned, and
retained according to the inclination of the reader. Since the work in the gallery space
was destroyed after the exhibition, these pages are the only material remnants of
Buren’s work for Prospect 69.

Although some photographs exist of Buren’s installation in Prospect 69,39 these do
not communicate the qualities of the work with the same immediacy as the catalog
page. The photographs have been taken from a long range in order to capture the
scale of the piece; they distance the viewer from the true color and materiality of the
piece and differ from the experience of encountering the work through handling it
in the catalog. Buren himself discounted photographs of his work as “souvenirs,”
stating in the Information (1970) exhibition catalog a year later, “The only possible in-
formation about my work is to really see it. Because every picture is an illusion / trans-
formation / reduction. Any information on my work is just a deformation of it.”40

Many of Buren’s catalog pages produced around this time comprised 8.7 cm width
stripes of white and color printed full-bleed across the page with little, if any, supple-
mentary information. In an interview in Jef Cornelis’s short untitled film made for Zoe-
klicht op de culturele actualiteit, Belgian Radio and Television in 1971, Georges Adé
asked why Buren always repeated the same thing. The artist replied that it “is a way
of showing that the exact same thing is completely different” in terms of the difference
in time and also the “whole story around it is different, which I think changes things
enormously.”41

From Mind to Mind

The assertion that conceptual artists working in the late 1960s used documents to
record and present their work is not at all a new one. It was a topic of discussion
and debate among artists and organizers working at a time when exhibitions contained
more proposals, diagrams, sketches, statements, photographs, and correspondence
than they did traditional art-objects. This led to some exhibitions, such as Konzep-
tion/Conception (1969), being based on documentation entirely. But, as indicated by
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Douglas Huebler, “What did become of interest in the work…was where it was located
in relationship to the viewer”42 and this is where the scope of the page becomes of
interest.

The page has been able to occupy a unique position between artist and audience.
Artists and organizers used the page to make ideas and artworks accessible and public,
qualities that are essential to the wide dissemination of artworks during the late 1960s.
Yet upon receivership, the page becomes an intimate space, one of private thought and
internal dialogue.

McLuhan referred to media as “extensions of man.”43 To extend is to stretch out,
from artist to audience; the page bridges the gap. This outward extension is witnessed
in Robert Barry’s Prospect 69 interview and is referenced in Siegelaub’s assertion that
information “just goes from mind to mind as quickly and as directly as possible”
along with Sol LeWitt’s likening of an artwork to a “conductor from the artist’s
mind to the viewer’s.”44 Bonnie Mak, in How the Page Matters (2011), identifies the
page as “the point of contact between author, design, text, image and reader,” likening
this network of relationships to an “interface.”45 Daniel Buren’s pages in Prospect 69
operate clearly as an interface for the convergence of artist, artwork, audience, and ex-
hibition site. Furthermore, Buren’s pages in the Prospect 69 catalog have survived
decades, enjoying greater longevity than the stripes pasted upon the walls of the Kuns-
thalle, which were destroyed at the end of the 13-day exhibition. Here the pages have
been preserved within the catalog, a vehicle for distributing the work beyond the geo-
graphical boundary and time frame of the exhibition.

In addition to presenting and distributing information, the page also preserves
what is printed upon it for future audiences. McLuhan affirmed that the purpose
of documentation was to store and expedite information, which when gathered
made it more accessible.46 This contrasts how artworks were made and exhibited
in the late 1960s; many were ephemeral, installed in remote locations at the mercy
of natural elements, or dismantled at the end of the exhibition – if they had been
made at all. The specificity of the documents used by Dibbets and Long within the
catalogs enables the artists’ initial ideas to be preserved and retraced, both physically
and imaginatively.

Through the page, the document is repeated, reproduced, and received; it has the
potential of being revisited. Not coincidentally, these words all share the same prefix,
“re,” used to indicate time, denoting a “turning back” to an earlier moment. The
notion of turning back manifests in the sequential nature of the catalogs. And while
they do not all share a traditional codex binding, the definition of a publication
alludes to a collection of separate leaves “bound” if not physically, then through
shared material and conceptual qualities. Books, McLuhan states, were one of the
first teaching aids (as well as the first mass-produced commodity),47 a function
picked up by Gitelman in her description of documents having a “know / show”
purpose.48 Publications facilitate the circulation of information due to their convenient
size and form, mass-produced and inexpensive nature. The circularity of the connota-
tions of “re” have been explored by Edgar Morin in the essay “RE: From Prefix to Par-
adigm,” stating, “RE always includes a return to the past that resuscitates in the present.
By this movement, RE catapults the past toward the future.”49
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The page allows us to “turn back” to the moment when artworks of the late 1960s
were first conceived and presented. It does so in a way that reflects attitudes of the era
(democratic, immediate, accessible) and is not diluted through the passage of time or
intermediacies since the page not only communicates, but also preserves.

Artists’ pages have provided audiences, both of the late 1960s and today, with
access to artists’ thinking and making processes with immediacy and intimacy. Repro-
duction has safeguarded artists’ ideas and artworks against the fate of being lost,
damaged, or destroyed at the close of exhibitions. Daniel Buren’s observation that rep-
etition facilitates seeing the exact same thing as completely different is interesting in this
respect. As the contents of the page remain the same, they exist in a format that lends
itself to being taken into different contexts, where they are stored, shared, and revisited
– and through which readers’ interpretations may change or deepen with each subse-
quent encounter.
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